MHHOBPHAYKH POCCUH

-

& LY
& T
%, Py £

t, &
ity e

1y

®enepalibHOE TOCYIApCTBEHHOE OI0/KETHOE 00Pa30BaTEIbHOE YUPEKICHUE
BbICIIEr0 00pa3oBaHus
«Poccuiickuii rocyapcTBeHHbI T'YMAHUTAPHBIN YHUBEPCUTET
(®I'bOY BO «PITY»)

NMHCTUTYT ®MJIOJIOI'NN U UCTOPUN

Kadenpa reopun u npakTuku nepeBoja

TEOPETUYECKASA ®OHETUKA OCHOBHOI'O HHOCTPAHHOI'O A3bIKA

Pabovas mporpamma AMCHUTUTMHEI

45.03.01 - ®unomorus
[Tpuknagnas Gumonorus (MHOCTpaHHBIC SI3BIKH)

VYpoBeHb BhICIIETO 00pa3oBaHus: OaKalaBpUat
®opma o0yueHHs OuHas

PII/I agantupoBaHa [is nuLl
C OTPAaHUYECHHBIMU BO3MOXKHOCTAMH
370pOBbSI U UHBAJIUIOB

Mocksa 2022



Teopernueckas poHETHKA OCHOBHOTO HHOCTPAHHOTO SI3bIKA
Pabouast mporpamMma AHCIUILTHHEL

CocraBurernb:
K. . H., 7OLIEHT Kadeapbl TECOPUHU U TTPaKTUKH TiepeBosia M.A.CMmupHOBa

OTBETCTBEHHBIN PEIAKTOP:
a.¢.H., PhD in English, 3acayx. npod. PITY, npod. xadenpsl Teopun u npaktuku nepesoga H.U.
Petinronsng

YTBEPXJIEHO
[TpoTokoun 3acenanus Kadenpsl TEOPUU U MIPAKTUKH MIEPEBOIA
Ne 9 ot 6.04.2022



OI'JIABJIEHUE
1. TTOSICHUTEIBHAS BAITHCKR .. .eeuuveesseessreeseeasreesseessseesseeasseessesasseessesasseesseeasseeaseeanseesneeanneeanneaneennneeneennnas 4
1.1, Tleab M 32JaUM TMCIMIIIIHHBI .....ocoiiiutiteiiitieeesssitesesssstseessassssesssssssesssssssssessassssssssssssessssnsseessans 4
1.2. llepeyenb MIIaHNPYeMbIX Pe3yJIbTATOB 00yUeHHs MO0 JUCIUIIUHE, COOTHECEHHBIX C
HHIMKATOPAMH JOCTUNKEHUS KOMITETEHITME ......ouviiiiiiiiiiitiiiiiesiie sttt seee e 4
1.3. MecTO TMCUMIJIMHBI B CTPYKTYpPe 00Pa30BATEIbHOM MPOTPAMMDBL.......cccoiiuvrieeriiierensiiinneannns 4
2. CTPYKTYPA JUCIIHIIIIHHBL. ... ..veveessiaseesseeseassesseesseassesbee st asseabe e beassesbe e bt et abe e b e e e e be e be e st abe e b e e n e rs 5
3. COHCPIKAHUE JIUCTIHATIIIHIHBL. 1. .vvvesstveessteeesstesesssesesssesssssessssssssassesssseesssesssssesssssessnseesssseessssesssseessseenns 5
4. OOpa30BATEITBHDBIC TEXHOIIOTHH ....cuviiuriseestesssiaseestassesssasstasseaseasesssesbeeseasseabeesneaseesbeaneaseeaneenesneenrs 8
5. OreHKa MITaHUPYEMBIX PE3YITBTATOB OOYUCHUS .. vveeuverevrreeireessireesssressssreesssressseessseessseesssseessseenns 8
ST R @3 7 (s {o0% £: W0) 1003207 0: 30207 0 CRRUT T 8
5.2 Kpurepuu BbICTABJECHUS OUEHKH MO TUCIHTIIIHHE........cccueiiueiateeiieeateesieeasieesneesseesnesnseessns 9
5.3 OueHouHbIe cpecTBa (MaTepUaJbl) 1JIs TEKYIIEr0 KOHTPOJISI YCIIeBA€MOCTH,
NPOMEKYTOUYHOMH ATTECTANMN 00YYAIOIIHUXCS MO THCIHMIITTHHE ......oovvieniiiiiiaieeaineeseeesieeeneeeseeeenes 10
6. VYdeOHO-MeTOmuUYecKoe U HHOOPMAITMOHHOE O0CCTICYCHUE TUCTIHIUTHHBI ....veevvveeiveeesiveeesireesnennas 14
6.1 CHHCOK HCTOYHHKOB M JTUTEPATYPDI ...c.voiviiiiiiiiiiiariaiiestiaiesiee st e seesse s sbe s ssnesneesne s 14
6.2 IlepeyeHb pecypcoB HH(POPMALMOHHO-TEJIEKOMMYHUKAIMOHHOM ceTH « AHTEepHETY. ... 15
6.3 IIpodeccuonanbHbie 6a3bl JAHHBIX U HHGOPMALIMOHHO-CIIPABOYHbIE CUCTEMBI ............. 15
7. MarepuanbHO-TEXHHYECKOE 00CCTICUCHHME TUCTIMIITHHBL .....vvveisvviessreessseeessseeessseeessseeessseesssneesnsnens 15
8. Oobecneuenne 00pa30BaTEIBLHOTO MPOIECCa IS JIUI] C OTPAHUYCHHBIMUA BO3MOXHOCTSIMH
31 (0] 010):3 38 07 702 0:T:Ri 07 1 (o) : F ST PP RPN 16
9. METOMUYCCKUE MATCPHAIIBL. ... ccuteeaueteteeasseasseeanseesseeasseaasseasseessssasseaasssaseessssasesssseansesssnsansessneanseens 17
0.1 T1IaHBI CEMUHAPCKMX BAHITHI ... .ccivviiiiiiiiiiieiiieestiessieessiree st et e e st e et e e snbe e e ssbeeenrneeans 17

[Tpunoxenue 1. AHHOTaLUS PaOOYEH TPOTPAMMBI TUCIIHIIITHHBI .....vvevvieresieesiesiresreessessnesieesnessnesneennens 17



1. IosicHuTEILHAA 32T CKA
1.1. Heap u 3a7a49u TUCUMILIHHBI

Ilpeomem oucyunaunvt — HOHETUUECKHI CTPOH COBPEMEHHOT'O AHTJIMHCKOTO SI3bIKA M €ro
KOMMYHHUKATHBHbIE (DYHKIUH.

Ienvro ocBoenus aucuuiuinHbl «Teoperndeckas (OHETHKA OCHOBHOTO MHOCTPAHHOTO SI3BIKA»
ABIsieTCd (DOPMUPOBAHUE Yy CTYJEHTOB 0a30BBIX TEOPETHMUECKUX 3HAHUH O (POHETHUECKOM CTpOE
COBPEMEHHOT'0 aHTJIMICKOTO S3bIKa KaK CUCTEMbI pa3HOYPOBHEBBIX (DYHKIIMOHAIBHBIX €IUHMII.

3aoauu n3yuenus qucuuIuinHel « TeopeTnueckas poOHETHKA OCHOBHOTO MHOCTPAHHOT'O SI3bIKay:
v’ onwucanue POHETHUECKUX CPEICTB B HX CHCTEME;

v’ ompenesieHne IPUPOIbI ¥ GPYHKIMHA OCHOBHBIX (DOHETHYCCKHUX ABJICHHUIA;

v (GopMHPOBaHHE MPEACTABICHUS O BEAYIIMX TCHACHIUIX Pa3sBUTUS (POHETUUECKOU CHCTEMBI
aHTIINHACKOTO SI3BIKA;

v/ 03HAKOMJICHHE C COBPEMEHHBIM COCTOSHHEM HAYKH O (DOHETHUYECKOM CTPOC SI3bIKA M METOaMU
(OHETHYECKOTrO UCCIIe0BaHMS;

v/ pasBuUTHE CIOCOOHOCTH [EaTh CAMOCTOSITCIBHBIC BBIBOJBI M3 HAOIIONCHUS 332 (DAKTHUCCKUM
A3BIKOBBIM MAaTEPHUAJIOM;

v (popMHPOBaHKE HABBIKOB CAMOCTOSTEIILHON PabOThI C y4eOHOM U HAYYHOU JTUTEPATYPOH.

[lepeuncnenHple  3agaud  Kypca  TEOPETHMYECKOM  (OHETMKHM  IOKa3bIBAlOT  €ro
MHOT'0aCeKTHOCTb. [[11 3¢ (heKTHBHOTO BBHIOTHEHUS BCETO KOMIUIEKCA 33]ja4 HE0OXOAMMO CO3/1aTh Y
CTY/IEHTOB, C OJJHOM CTOPOHBI, IPEICTABIECHUE O IIPEAMETE KaK CUCTEME B3aUMOCBSI3aHHBIX JIEMEHTOB
U UX CBOICTB, C Ipyroil — BBECTH UX B MCCIEIOBATENbCKYIO cpepy mpeaMera, KOTopast OCIOKHIETCS
pa3IMYHBIMU TPAKTOBKAMU M3y4aeMbIX SIBJICHUH B paMKaX Pa3JIMYHbIX IIKOJ U HAllpaBJICHUM.

1.2. llepeyeHs MIIaHNPYeMBbIX Pe3yJIbTATOB 00yUYeHHS MO JUCIUIIUHE, COOTHECEHHBIX €
HHIMKATOPAMH JOCTUKEHHS] KOMIIETEeHIUH

Koanl Copnep:xxanue
. IlepeyeHb MIAHUPYEMBIX Pe3yJbTATOB
KOMIIETeHIIUH KOMIIETEHIIA I
00y4YeHHs MO TUCIHUILINHE
3HaTh: COBPEMCHHYIO HAy4YHYIO MapajnrMy B
o0nacTu (UIONOTHH M COBPEMEHHBIC METOJIbI
Brnaneer YMEHHEM | HCCIICIOBAHUS, MPHUHATHIC B S3BIKO3HAHUM U
[IK-2.1 HUCII0Jb30BaTh METOJIMKH | TUTEPATypOBEICHUN, a TaKXKe B CMEXKHBIX

HAy4YHO-HCCIIEI0BATEIbCKON | 00JIacTIX 3HAHMUSL.

NESTeIbHOCTH C  Y4eTOM | YMeThb: ONpenensTh Haubosee MpOAYKTHBHYIO
COBPEMEHHOMN HAY4YHOM | METOJUKY UCCIIEIOBAHUS.

napajaurmbl Baaaers: yMeHueM MPHUMEHSTH BBIOPAHHYIO
METOAMKY  HCCIIEZJIOBaHUS B  COOCTBEHHOM
HCCIIEI0BATENBCKOM IEATEIbHOCTH.

3HaTh: NpaBUIIa COCTABICHUS HAYYHBIX
0030pOB, aHHOTAIH, pedepaTos.

Bnaneer HaBBIKaMH
YMerth: popMyIupoBaTh OCHOBHBIE MOJI0KEHUS
IIOATOTOBKH HaY4HBIX
I1K-3.1 ., | HAy4HOI'O MCCIIEOBAHUs IIPU COCTABICHUU
0030pOB, AHHOTAIIHH,

0030poB, aHHOTAIMH, pedeparos.

Baaners: npuHOMIIAMHE O0TOOpa MaTepuaia Ipu
MOJTOTOBKE aHHOTAIMi, HAy4HBIX 0030pOB,
cocTaBlieHUs pedepaToB U bubimorpaduii.

pedepupoBanusi yueOHOU U
HAaY4YHOU JIUTEpaTyphl
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3HaTh: OCHOBHBIC OMOIIMOTrpadraeckue
Brnaneer HABBIKAMU | UCTOYHUKHU U TIOUCKOBHIE CHCTEMBI.
COCTaBJICHHS YMeTb: OCYyIIECTBIATh TOUCK OnOmMorpadguu
K-3.2 oubnuorpaduii U | 110 TEME UCCIIEA0BaHUs, COCTABIATh
oubmmorpaduueckux oubmorpaduaeckuii 0630p HaydIHOH
OMMHMCAaHUK 1O TEMaTHKE | JIUTEePaTypHI.
MIPOBOJIMMBIX HCCIIeIOBaHU | BiaageTs: npaBUIIaAMHU oopmienus
OoubmmorpaduuecKux CBEICHU.

1.3. MecTo tucuMIIMHBI B CTPYKTYpe 00pa3oBaTe1bHOM MPOrpaMMbl

HJucuummba «HavanbHbli Kype aHaiau3a W HMHTEPIPETAlMU TEKCTa» OTHOCUTCA K YaCTH,
peanu3yeMoil ydacTHMKaMHM OOpa30BaTENIbHBIX OTHOUIEHMH, Y4eOHOro IUIaHa 110 HAaIPABICHUIO
noarotoBku 45.03.01 «®@unonorus» ¢ npopunem «lIpuknaanas Guaonsorus (MHOCTpaHHBIE SI3BIKH).
JucuuiuinHa peanusyercs Kadeapoi TEOpUN U MIPAKTUKK NIEPEBOJA B 3 CEMECTPE.

Kypc Teoperndeckoil (hOHETHUKM JIOTMYECKH MPOJOKACT H3ydeHHE (HOHETHYECKOTO
acleKTa aHIIMHCKOTO sI3bIKa Ha HOBOM, 00JIe€ BBICOKOM, YPOBHE, YTO 00€CIIeYUBAET IPEEMCTBEHHOCTh
B U3y4eHHH (DOHETUUECKOTO CTPOS AaHTJIMHCKOTO S3bIKA.

Jns ocBoeHus aucuMIUIMHBL «Teoperndeckas (hOHETHKA OCHOBHOI'O HHOCTPAHHOIO SI3bIKa»
CTYZIEHTBbI HCIOJB3YIOT 3HAHMS, YMEHHsS M HaBbIKH, C()OPMHUPOBAHHBIC B MPOLIECCE M3YUYCHHUS TaKUX
IMCIMIUIMH, Kak «[IpakThdyeckuil Kypc OCHOBHOIO MHOCTPAHHOIO s3blka» M «BBeneHue B
a3bIKO3HaHMe». Ha 0ase kypca TeopeTndeckoil (OHETHKHM Y CTYAEHTOB (HOPMHUPYIOTCS HaBBIKH,
HEOOXOMMBIE /7S JAJIbHEHIIIETO OBIAJICHUS] HHOCTPAHHBIM S13bIKOM B XOJI€ U3YUEHMs, HAIIpUMEp, TaKUX
OUCLUIUIMH, Kak «BBeneHue B TEOpUI0 KOMMYHUKalun», «Teopermueckas rpamMmaTHka OCHOBHOTO
MHOCTPAHHOTO sI3bIKa (QHIIIMHCKUI)», «IcTOpHst OCHOBHOTO MHOCTPAHHOTO SI3BIKAY.

2. CTpyKTYypa TUCHHIIHHBI
Oo6mast TpyA0€MKOCTh TUCHIUTUITNHBI COCTABISET 2 3.€., /2 akaJleMUIecKiX yaca (OB).

CTpyKTypa AUCHHUILIMHBI I 04HOH (opMBbI 00yUYeHUs

O06beM aucHUIIMHBL B (OpME KOHTAKTHOW pPaboThl 0OyYaromuxcsi ¢ TeAarorudecKuMu
paOoTHHKaMu M (WIM) JHMIIAMH, TPUBJICKAEMbIMH K pealn3alud o0pa30BaTeNbHONW MPOrpaMMbl Ha
WHBIX YCJIOBHSIX, IPU MPOBEICHUH YICOHBIX 3aHATHI:

Cemectp | Tun yueOHBIX 3aHITHI KonnuectBo
4acoB
3 Jlexn 16
3 CemuHapsbl 12
Bcero: 28

O06beM TUCHUTUTHHBI (MOIYIIs) B JOpPME CaMOCTOSTEILHON pabOThl 00YJIAOIITUXCSI COCTABIISET
44 akapeMu4ecKux 4aca(oB).

3. Conep:xaHue TUCUMILIHHBI

Ne HaumenoBanue Coaepixanue
pasjiesia AMCUUILINHbI
1. | Teoperuueckas BBenenne B TeopeTHuecKylo (OHETHKY: LETH W 3a7adyd Kypca.

¢doneruka kak Hayka | DoHeTHKa KaK pa3Jiesl JMHIBUCTHKH M KaK CaMOCTOSITENbHAs HayKa.
Kpatkas wucropusi pa3BuUTHs (DOHETMKM KaK HayKH. ACHEKTHI
(OHETHYECKUX  WCCICNOBAHUKA W Pa3lienbl (OHETHKH.
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MarepuanbHblii  ypoBeHb H3Y4€HHs] (OHETHUECKUX  EAUHUIIL:
SKCIIEpUMEHTaIbHAs (POHETUKA (APTUKYJSATOPHAS, aKyCTHYeCKas U
TIepUENTHBHAS). O YHKIMOHATTbHBIN YpOBEHb W3YYCHHUS
¢donernueckux  emuHuil:  ¢QoHosmorusa.  CyObeKTHBHBIE U
OOBEKTUBHBIE METOBI uccrnenoBanuii. CBs3b (OHETHKH C
JIMHTBUCTUYECKUMH (FpaMMaTuKa, JIEKCUKOJIOTHUS, CTHJIMCTHKA) U
HEJTMHTBUCTUYECKUMH  (COLIMOJIOTHSI, — TICUXOJIOTHS, PUTOpPHKA,
JIoromneusi, KNOSpHETHKA U JIp.) HAyKaMHu.

Teopus ponemsl.
Metonasbl
(hOHOJIOTHYECKUX
HCCIIEIOBAHUI

OcHOBHBIE KOHIENIHMH (POHEMHOW TEOPHUHU: TICUXOJIOTHYCCKUH,
(GyHKIMOHATBHBIN, a0CTPaKTHBINA, (PU3NUECKU 1 MaTepHaIbHBIN
HOJIXOJIBI. Onpenenenue dhoHEMBI Kak MHUHHUMAaIbHOH
a0CTpakTHOM s3bIKOBOM enuHHMNBL. Tpu acmekra ¢onemsr: 1)
MaTepHalbHbI (TJIaBHBIA W BTOPOCTENEHHBIN amtodoHsl); 2)
abcTpakTHbId (Koppensanus “poHema — amuiopOH — BapuaHT —
¢dona”); 3) dyHKIMOHAIBHBIA  (MpU3HAKW  (POHETHUYECKHU
pelleBaHTHbIE U HepeseBaHTHbIE). (DOHOIOrMYecKuil aHanus,
METOAbl (DOHOJOTMUYECKMX HCCIENOBAaHUI: AUCTPUOYTUBHBIN
(KOHTpacTHUBHasT W  KOMIUIEMEHTapHas  AMCTpUOYIUs) U
CEMAHTHUKO-aHAJIMTHYECKUN.

3ByKOBas cucTeEMa
AHTJIMHUCKOTO SI3BIKA:
KOHCOHAHTH3M U
BOKaJIM3M

donernyeckast 6a3a U €€ KOMIIOHEHTHI. 3BYKOBOW CTPOH s3bIKA.
PazHooOpa3zue CymecTBYIOIIMX MOJIXOAOB K  OIpPEICICHUI0
IJIACHBIX W COTJIaCHBIX 3BYKOB. CHcTemMa cOrjacHbIX (hoHEM
aHIVIMHCKOTO fA3bIKa M MPUHLUIBI MX Kinaccupukanuu. Cucrema
IJACHBIX  (JOHEM  aHIVIMKACKOTO  S3bIKa W IPUHIMIBL  UX
KJIacCU(DUKAIINH.

Moaudukammm
3BYKOB B ITIOTOKE peuu

ApTHUKYISIMSA: aKTUBHBIE U TACCUBHBIE OpraHbl peud. Tpu Qasbl
APTUKYJSIIUKN: TIPUCTYT, BBIIEP)KKA W OTCTYIL KOapTUKYISIHS:
CIIMSIHUE M B3aHMOIIPOHUMKHOBEHHE (ha3. ACCHUMMIISIMS COTJIACHBIX
3BYKOB U €€ TUTIBI (TI0 HAIPABJICHHIO, TI0 CTETICHU 3aBEPIIEHHOCTH, T10
cTaOWIbHOCTH). BHIBI acCUMWIALIMM: TIO MECTY apTUKYJSLUU U
aKTUBHOMY OpraHy peud, MO CHOCOOy apTHKYISIMU, MO padoTe
TOJIOCOBBIX CBSI30K, IO TOJIOKEHHUIO TYO, MO TMOJIOKEHHIO MSATKOIO
HEOA. AkkoMojanys (amanrarys): Tl ¥ BUIbL. CTHIMCTHUCCKHE
MOJTU(HKAIIN 3BYKOB: PEAYKIMs (KOJIMYECTBEHHAsS, KAUeCTBEHHAs),
ANU3HS (THITBI ¥ BHUJIB1); HHTPY3Us (TUTIBI U BUIIBI).

CrpykTtypa cinora u
ero GyHKIUHU B
AHTJIMMCKOM SI3BIKE

Crnor kak si3pikoBas ((poHeTHueckas) envHMIA. Teopus ciora U
pa3aMyYHbE TOAXOAbl K  ONPEACIIEHUI0 IPUPOJBl  CIIOra.
doHeTHUECKass CTPYKTypa cjora B  aHIJIMHCKOM  SI3BIKE.
@oHoNOrMYeCKass CTPyKTypa CJIOra B aHIVIMMCKOM  SI3BIKE:
KiIaccuukanus HadaJlbHOM M KOHEYHOW CTPYKTYpHI CJjora.
OCOOEHHOCTH CIIOTO/ICTICHUST B AHIVIMHACKOW peun. DyHKUIUU
cliora B sI3bIKe (OpraHu3ylouas u cMbIciopa3nuyuTenbias). Cior
KaK HOCUTENb IPOCOAMUYECKUX XAPAKTEPUCTHK.

HaumenoBanue
pasnena
TACHHUILTHHBI

Conep:xkanue

CrnoBecHoe ynapeHue
B aHIVINHCKOM SI3BIKE

IlonsiTue O CIOBECHOM yJIapeHMHM. ApTUKYISIIMOHHAs W
aKyCTHUYecKas IpHpPOJia CIOBECHOIO YAApeHHs B aHIVIMICKOM
A3bIKe (JUHAMUYecKoe/cuioBoe). [IpuKpenaéHHOCTh yaapeHus K
ompenenéHHOMy — ciory  (MOCTOsSIHHOE/(pUKCHpOBaHHOE — —
cBOOOHOE/pasHOMECTHOE). BO3MOKHOCTE mepexoa yaapeHus ¢
OJTHOTO CJIOTa Ha ApYrou (MOABMKHOE — HEMoABMkHOE). Hamnuune
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JONOJHUTENBHOTO ylapeHus (IJIaBHOE U BTOPOCTEHEHHOE).
OCHOBHbBIE TEHAECHLUU AHIJIMHCKOIO CIIOBECHOTO YIApEHUs:
PUTMHYECKAs, PELECCHBHAs, PETCHTHBHAs, CEMaHTHUYeCKasl.
OCoOEHHOCTH aHTJIMHCKOTO yJapeHHUsi B MHOTOCJIOXKHBIX CIIOBAaX
(IByCIIO’KHBIE, MHOTOCJIOKHBIE IPOU3BOJHBIE, COCTaBHbIE U
3aMMCTBOBaHHbIE cJjioBa). (DyHKLIMM CIIOBECHOIO YAApeHUs B
aHIVIMACKOM s3bIKE: KOHCTUTYTUBHAs, WACHTU(QUKALMOHHAs U
CMBICJIOPA3JIUYUTEIIbHASL.

WnaTonamus,
MPOCOUS U PUTM
AHTJIMHACKON peun

OnpeneneHnsi HMHTOHALMK, JAHHBIE  OTEYECTBEHHBIMH U
3apyOeKHBIMU JIMHTBUCTaMH. MHTOHaMs u TeMOp. MHTOHAIMS 1
npocoaus. Tpu acnekTa U3ydeHHs] MHTOHALMU: apTUKYJIATOPHBIN,
aKyCTHYeCKUH, QoHosornueckuii. KOMIOHEHTHI HMHTOHALUU:
pedeBasi MeNoauKa, cuia rojsoca u teMi. CTpyKTypa aHTJIMHCKUX
MHTOHAIIMOHHBIX MOJEJEH: MpenynapHoe Hayalo — COOCTBEHHO
IKaja — SACpHBIA TOH — Oe3akieHTHoe 3aBepiieHue. CucTemsl
rpaduueckoro u3odpakeHuss HHTOHAUUU. DYHKINUU aHTIUHCKON
pedeBoit WHTOHALINHU: KOMMYHUKaTUBHAs, OLICHOYHO-
SMOLIMOHANBHASA, CTUIMCTHUYECKasd. PurMmuueckas opraHusanus
AHIJIMHACKON peud U 1od3uu. DYHKIMM pUTMA B AHTJIMHCKOM
A3BIKE.

doHocTHINCTHYECKAS
KJIacCU(UKAIIHS
AHTJIMHACKON peun

@OHOCTMIINCTUKA KaK HayKa: MPEAMET HCCIIECIOBAaHUS U CBS3b C
OpYTUMU  HayKamMu  (TICUXOJIOTUS W TICUXOJMHIBUCTHKA,
MapaIMHIBUCTHKA, COLIMOJIOTUSI u COLIMOJIMHTBUCTHKA,
nuanekronorus, Teopus wuHpopmanuu). DoHeTHyecKas KyIbTypa
peun: opQodnus U BAPUATUBHOCTH AHTJIMKICKOTO MPOU3HOIICHUS
(MONMHBIA — HEWUTpaldbHBIA — HEMOJHBIM — CHUXEHHBIM CTUIIN).
[lonsitie «hoHOCTMIBY. DOHOCTUINCTHYECKAs BapUaTHBHOCTD:

CTUIIC00pa3yIoLIHe u CTUJIEMOTU(ULIUPYIOIINE
SKCTPAITUHIBUCTUYECKHE (axTopbl. [Ipocoguueckue
XapaKTEPUCTHKH, pEJIeBaHTHBIE B (OHOCTUIINCTUYECKOM

muddepeHIanui: TeMOp, TPOMKOCTh, TEMII, PUTM, H3MEHCHHE
BBICOTHI TOJIOCOBOTO TOHA, BBIIEIICHHE CEMAHTHUYECKHX IIEHTPOB.
Tumonoruss ¢GoHOCTUIEH AaHIIMHACKON peur: WHGOPMAIIMOHHBIN
(oOpazoBatenbHast uHpopManus, coobieHus CMU, uHTEpBBIO),
HAy4YHBINA (JICKIMM U CEMHHAPHI), MyOIUIIMCTHYECKUN (JIMCKYCCHH,
OpaTOPCKHE BHICTYIICHUS, IPECC-KOH(PEPEHIINH ), Xy 10/KECTBEHHBIH
(o331, IPO3a, ApaMaTyprus) U pasroBOPHO-OBITOBOM.

HamumonansHas,
conyaibHas 1
peruoHagbHast
BapHaTUBHOCTh
MPOU3HOIICHUS

CouMonuMHTBUCTUKA M JaUaneKTojorus. ba3oBele HOHATHS:
«SI3BIKOBAsi HOPMay, «HALIMOHAIBHBIN CTaHIAPT MPOU3IHOLICHUS,
«pPETHOHANBHBIM  CTaHAAPT  NPOU3HOLICHUS»,  «IHAJECKTY,
«akieHT». IlpuyuHbl BO3HUKHOBEHHS JMAJEKTOB M AaKIEHTOB.
Kparkast uctopust (HopMUpOBaHMS W Ppa3BUTHS OPUTAHCKOTO
JIUTEPATYPHOTO MPOU3HOIIEHUS. BpUTaHCKUI MPOU3HOCUTEIbHBIN
craugapt (Received Pronunciation): Tumsl u Buabl. PernonansHas
BapUATHBHOCTh AHIJIMMCKOIO TMPOU3HOIIEHUS (BOKaJIM3M H
KOHCOHAHTU3M, PUTM M mpoconusi). CouunanbHas BapuaTUBHOCTh
AHTJIUICKOTO MPOU3HOUICHHS! (BOKAJIU3M M KOHCOHAHTH3M, PUTM
n npocogusi). CoBpeMEHHblE  TEHAECHLUUU  AHIJIMMCKOIrO
npousnomenus (Estuary English).

10.

KomMyHukaTuBHas
doHeTHKa

VYcrHast W nucbMeHHas QopMa KoMMyHHKanuu. CerMeHTanus
YCTHOM peun: autopoH — hoHema — cior — ((POHETHIECKOE) CIIOBO
— pUTMHUYECKasl Tpynia — WHTOHAIMOHHAs rpynna — ¢pasa —
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cBepxdpa3zoBoe €AMHCTBO — TEKCT — IUCKypc. B3ammopeiicTeue
BepOAIbHBIX U  HEBEpOAIbHBIX  CPEICTB  KOMMYHHUKAIUH.
HeBepOanbHbIe cpeicTBa KOMMYHHUKAIIUU B aHTJIUHCKON KYJIbType
U UX CPaBHEHUE C PYCCKOS3bIUHON KynpTypoil. KommiekcHslit
aHaJIN3 3BYyYallero TEKCTA.

4. O6pa3oBare/ibHbIe TEXHOJIOTHH

Ne |HaumeHoBaHue

Buabl yueOHbIX
Oo0pa3oBaTte/ibHbIE TEXHOJOTHHI

n/n |pasaena 3aHATHH
1 2 3 4
Bce pasnenst Bce Buapl PasBepnyTas Gecena ¢ 00CyX I€HUEM TEKCTa,
yueOHBIX JTUCKYCCUS, JUCITYT
3aHATUN

Hcnonp30BaHnE KOMIIBIOTEPHON TEXHUKH: TTOKA3
TeKcTa, GparMeHTOB TEKCTa, HEKOTOPBIX cXeM pazbopa
Ha DKpaHe

(Tpu HATMYUU KOMITBIOTEPHOU ayIUTOPHUH )

Hcnonbs3oBanme pa3naTOYHBIX MAaTEPHAIIOB (TEKCTOB
JUISL aHAJI3a)

KoHcynpTupoBaHue 1 NpoBepKa JOMAIIHUX 3a1aHNN

IIOCPEICTBOM 3JIEKTPOHHOU ITOYTHI

5. OneHka IJIAHUPYEMBbIX Pe3yJbTaTOB 00y4eHHs

5.1 CucremMa oleHUBaHUA
TGKYH_IHﬁ KOHTPOJIb OCYHICCTBIIICTCA B BHUAC YCTHOI'O OIIpOCa Ha CCMHUHAPCKUX 3aHATUAX U
CyMMHpYeTCs ¢ OayiaMu 3a TPOMEKYTOUHYIO aTTECTAIUIO (PEIEH3HIO).

DopmMa KOHTPOJIA Makc. K0JIH4ecTBO 0aJ1710B
3a ogny Bcero
padory

Texymuit KOHTPOJIb:

- onpoc 5 6annos 30 6annos
- KOHMPOIbHAS paboma 10 6annos 30 bannos
[TpomexxyTouHas arrecramus 40 6annos

(3auem)

[ToydeHHBI COBOKYIHBIN Pe3yNbTaT KOHBEPTUPYETCS B TPAAUIIMOHHYIO IIIKATy OLEHOK H B
HIKally olleHOK EBporieiickoii cuctemsl epenoca u HakoruieHus kpeautos (European Credit Transfer
System; nanee — ECTS) B COOTBETCTBUU € TAOJIHIICH:

Mxana
100-6ammpHas mkana | TpaguimonHas mkaia ECTS
95 -100 A
83-94 OTIIIHO 3a4TEHO B
68 — 82 XOPOIIO C




56 — 67 D
50_55 YIOBJIETBOPUTEIBHO E
20-49 FX
0-19 HEY0BJIETBOPUTEIIEHO HE 3a4TEHO =

5.2 Kputepuu BbICTABJIEHHS OLEHKH MO JUCHUILINHE

Bananl/
MIxana
ECTS

OueHka no
JTUCHUIINHE

KpuTepuu olleHKH pe3yJibTaTOB 00y4eHHsI 0 JHCHHILIMHE

100-83/
AB

OTJIMYHO/
3a4TEHO

BeicTaBisiercst 00ydaronieMycst, €cJIi OH IIyOOKO M IIPOYHO YCBOWII TEOPETHYECKHH U
NpaKTHYECKUI MaTepHall, MOKET IIPOJEMOHCTPHPOBATH ATO Ha 3aHATHAX U B X0J1€
MPOMEXYTOYHOH aTTeCTaINH.

OOyyaronuiicst NCUEPIIBIBAIOLIE U JIOTHYECKU CTPOMHO U3J1araeT y4eOHbIi MaTepual,
yYMeeT yBS3bIBATh TEOPHIO C IMIPAKTHKOH, CIIPABISIETCS C PEILICHUEM 3a/1a4
npodeccroHaIbHON HANPaBJIEHHOCTH BEICOKOTO YPOBHSI CII0)KHOCTH, IIPABUIIEHO
000CHOBBIBAET IIPHHSTHIE PELICHUS.

CB000IHO OpHEHTHPYETCS B yUeOHOH 1 po(ecCHOHANBEHON JIUTEpaType.

OreHKa 1Mo JMCHUTUINHE BBICTABIIOTCS 00ydaromeMycs ¢ yIETOM pe3yIbTaToB
TEKYIIEH U IPOMEXYTOUHOM aTTECTALIUH.

Kommerentum, 3akperi€HHbIe 32 TUCITUIUIMHOMW, C(OOPMHUPOBAHBI HA YPOBHE —
«BBICOKHUI».

82-68/

X0por1o/
3aYTEHO

BericraBnsiercst oO0yyaroneMycs, i OH 3HaeT TEOPETUIECKUH 1 MPAKTUUECKUN
MaTepuaj, FPaMOTHO U MO CYILECTBY M3JIaraeT ero Ha 3aHSATUSX U B XOJI€
MPOMEKYTOUHON aTTECTALUU, HE IOIyCKasl CYIECTBEHHBIX HETOUHOCTEMH.
OOyyaronuicst MpaBUILHO MPUMEHSET TEOPETHYECKUE MTOJI0KEHUS IPU PELICHUH
MPaKTUYECKUX 33]1a4 MPOPECCUOHATBHOM HAIIPABICHHOCTH PAa3HOTO YPOBHS
CJIOKHOCTH, BJIaJICCT HEOOXOAUMBIMU JIJISl 3TOT'O HABBIKAMU M MPUEMAMH.
JlocTaTodHO XOPOIIO OpHEHTHPYETCS B yaeOHOM 1 podecCHoHAIEHON INTEPaType.
OreHKa M0 JUCHUTUINHE BBICTABIIIOTCS 00ydaromeMycs ¢ yI4ETOM pe3yIbTaToB
TEKYLIEH U IPOMEXYTOUHOM aTTECTALIUH.

Kommerentum, 3akperi€HHbIe 32 TUCITUIUIMHOMW, C(OOPMHUPOBAHBI HA YPOBHE —
«XOPOIINN»,

67-50/
D,E

YAOBJIETBO-
putenbHO/
3a4TCHO

BeicTaBnsercst oOyuaromeMycs, €Cli OH 3HAaeT Ha 6a30BOM YPOBHE TEOPETHUCCKHUN U
HpaKTHIECKUI MaTepHal, JOITyCKaeT OTACNbHBIC OIINOKHU IIPH €TO U3JIOKEHNUH Ha
3aHATUSAX U B X0JI€ IPOMEKYTOUHON aTTeCTalluu.

OOyyaronuiicst UCTIBITHIBACT OIPE/CIEHHBIE 3aTPyIHEHUS B IPHMEHEHUH
TEOPETHYECKUX MOJIOKEHHUH MPH PEIIEHUHN NMPAKTUYECKHX 3a/1au NMPoPeCcCHOHaTBLHOM
HaIpaBJIeHHOCTH CTaHJapTHOTO YPOBHS CJIO’KHOCTH, BJIaJIeeT HEOOXOUMBIMH IS
9TOro 0a30BBIMH HaBBIKAMU M PUEMAMH.

JleMOHCTpPHPYET NOCTATOUHBIN YPOBEHb 3HAHHS YIEOHOM JINTEPATYPHI 110 AUCIUILINHE.
OtmeHKa 0 AUCIMIUINHE BBICTABIIIOTCS 00yJaromeMycs ¢ y4éToM pe3yIbTaToB
TEKYLIEW U IPOMEXYTOUHOM aTTECTALIUH.

KommeTenmmn, 3akpermiéHHble 3a TUCIUILTHHON, c(hOPMHUPOBAHEI HA YPOBHE —
«IIOCTATOYHBIN».

49-0/
F.FX

HEYIOBJIET-
BOpHUTEIHHO/
HE 3a4TEHO

BricTaBnseTcst o0yJaronemycs, €Clid OH He 3HaeT Ha 0a30BOM YPOBHE TEOPETHUCCKHIMA
Y PaKTHYECKUN MaTepual, JOIMyCKaeT rpyObie ONMIMOKH MIPH €ro U3JIOKEHUU Ha
3aHATHUSIX U B XO/I€ IPOMEKYTOUHOMN aTTeCTalluu.

OOy4arouuiics UCTIBITHIBACT CEPhEIHBIC 3aTPYIHCHHS B IPUMCHEHUHU TCOPETHYCCKIX
MOJIOXKCHUH TPU PEIICHUH MPAKTUICCKUX 3a]1a4 MPOPECCHOHATBHOM HANIPaBICHHOCTH
CTaHJAPTHOTO YPOBHS CIOXHOCTH, HE BJIaJICCT HEOOXOAUMBIMU JIJIsl STOTO HABBIKAMU H
NpUEMAMH.

JemoHCTpHUpyeT (parMeHTapHbIC 3HAHUS YYCOHOW JTUTEPATYPHI 1O AUCIHUILTHHE.
OreHKa 1Mo JUCHUTUINHE BBICTABIIIOTCS 00ydaromeMycs ¢ yI4ETOM pe3yIbTaToB
TEKYLIEH U IPOMEXYTOUHOM aTTECTALIUH.

Komnerenuy Ha ypoBHE «IOCTaTOYHBIN», 3aKpEIUIEHHBIC 3a AUCITUTUTMHOM, HE
c(hopMHpPOBaHBI.
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5.3 OueHouyHble cpeacTBa (MaTepuHaiabl) s TeKyNIero KOHTPOJS YyCHeBaeMOCTH,
MPOMEKYTOYHOM aTTECTAUM 00y4aIOLIUXCSl 0 JUCHHUILIMHE

Bomnpocsl k 3a4ety

. The historical development of phonetics as a science.

. The relation of phonetics to linguistic and non-linguistic sciences.

. The articulatory phonetics and the methods applied in it.

. The acoustic phonetics and the methods applied in it.

. The auditory phonetics and the methods applied in it.

. Phonology as a science and the methods of phonological investigation.

. The five main trends in the phoneme theory.

. The phoneme as a unity of abstract, material and functional aspects.

. Different approaches to vowel-consonant division.

10. The relative sonority of speech sounds.

11. The articulatory classification of English consonants.

12. The articulatory classification of English vowels.

13. The stages (phases) of articulation of speech sounds in isolation.

14. Coarticulation: the merging of stages and the interpenetration of stages.

15. The types and kinds of assimilation in English.

16. The types and kinds of accommodation in English.

17. Strong and weak forms of English words. Reduction.

18. Modifications of English sounds in connected speech: elision and its kinds.
19. Modifications of English sounds in connected speech: epenthesis and its kinds.
20. The nature of syllable in English.

21. The phonetic structures of English syllables.

22. The phonological structures of English syllables.

23. The functional aspect of syllables in English.

24. The nature of word stress (accentuation) in English.

25. The major tendencies of word accentuation in English.

26. The degrees and positions of word stress in English.

27. The functional aspect of word stress in English.

28. Intonation and prosody in English speech: definitions, components.

29. The structure of the English Intonation Pattern.

30. The functions of intonation and their realization in English speech.

31. The rhythmic organization of English speech and verse.

32. The functional aspect of rhythm in English.

33. Phonostylistics and the system of phonostyles of English speech.

34. The problem of standard and non-standard languages, dialects, and accents.
35. The concise history of Standard English.

36. Standard English and Received Pronunciation. The types and kinds of RP.
37. The social differentiation of English in the British Isles.

38. The geographical differentiation of English in the British Isles.

39. Language interference. Phonetic and phonological mistakes in pronunciation.
40. The segmentation of oral speech.

OO ~NO O WN P

5.3.2. O6pa3upl NPaAKTHYECKHUX 3aJaHUH K ceMUHApaM

5.3.2.1.OBPA3BEL IIPAKTUYECKOI'O 3AJAHUS 110 TEME:
«Teopemuueckana ¢honemuxa Kaxk Hayka»
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ANSWER THE FOLLOWING QUESTIONS:

What is the subject-matter of phonetics as a science?

Enumerate the most important discoveries in the history of phonetics.

When was the International Phonetic Association founded?

Who introduced the universal phonetic alphabet and when?

What level of knowledge is studied by experimental phonetics?

Explain the difference between subjective and objective methods of phonetic research.
Define the subject-matter of articulatory phonetics.

Which branch of phonetics uses spectrographs and oscillographs?

What does auditory phonetics study?

10 Enumerate other branches of phonetics.
11. Explain how phonetics is related to other branches of linguistics.
12. What non-linguistic sciences are connected with phonetics?

5.3.2.2.0BPA3EL TTIPAKTUYECKOI'O 3AJAHUS T10 TEME:
«Teopusa ponemovl. Memoowt (pononozuueckux ucciedo8anuil»

COMPARE AND CONTRAST THE ARTICULATORY FEATURES OF THE UNDERLINED SOUNDS, AND DEFINE THE KIND

OF OPPOSITION FOR THE FOLLOWING MINIMAL PAIRS:

“feel — peal””; “sell — shell””; “thing — thin”; “breed — breathe”; “meet — neat”; “while — vile”; “Betty —

Bertie”;

™=

7.
8.

9.

here — hair”; “wood —wooed”; “flash — flesh”; “green — grin”; ““clock — clerk™.

5.3.2.3.0OBPA3EL IPAKTUYECKOT'O 3AJIAHUS 10 TEME:
«3’3yl<03a;1 cucmema AH2anUCK020 A3bIKA: KOHCOHAHMU3M U 6OKATIUIM»

ANSWER THE FOLLOWING QUESTIONS:

What are the basic principles of speech sound classification?

Give the definition of vowels.

Characterize the English vowels [1] and [i:], [e] and [e], [u:] and [v] according to the horizontal
and vertical movements of the tongue.

Give the definition of noise consonant sounds.

Characterize the English consonants [[] and [3], [0] and [ 6] according to the work of the vocal
cord and the force of exhalation.

Define the English consonants [t] and [0], [] and [[] according to the manner of articulation
and the type of obstruction.

Give the definition of sonorous consonant sounds.

Characterize the English sonorants [r] and [I], [n] and [n] according to the active articulator and
the point of articulation.

In which stage of articulation do the speech organs start to move from the neutral position?

10. In which stage of articulation do the speech organs return to the neutral position?

Apwnh e

5.3.2.4.OBPA3EII IIPAKTUYECKOI'O 3AJAHUS 11O TEME:
«Moougukayuu 36yKoe 6 nomoke peuu»

COMPREHENSION QUESTIONS AND TASKS:

Explain the difference between the notions “articulation” and “coarticulation”.
What is the difference between combinatory and positional allophones?
Explain the essence of the merging of stages as a type of coarticulation.

Give the definition of accommodation.
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10.
11.
12.
13.

14.
15.
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Define the type and kind of accommodation that occurs in the following words: “on” [6n],
“am” [@m)], “knelt” [nett], “seashore” [ 'si:fo:].

What is the essence of the interpenetration of stages as a type of coarticulation?

Give the definition of assimilation.

Define the direction, the kind and the degree of completeness for the assimilation in the

examples given below: “is_the”, “lamp-post”, “quite” [kwa], *“ handle” ‘haendl],

“newspaper” ['nju:speipa], “good girl” ['gug,, g3:1].

What phonetic phenomenon can be defined as “the process of shortening, weakening or

disappearance of vowels in unstressed positions”?

What degrees of reduction exist in English speech?

Give the definition of elision.

Explain the difference between syncope, apocope and aphesis.

What phonetic phenomenon can be defined as “the separation of successive sounds by an

intervening sound”?

Explain the difference between prosthesis and insertion.

What is the difference between the “linking-r” and the “intrusive-r’?

5.3.2.5.0BPA3EIL IPAKTUYECKOT'O 3AJIAHUS 110 TEME:
«Cmpykmypa cioz2a u e2o PyHKyuu 8 AHZAUICKOM A3bIKe»

COMPREHENSION QUESTIONS AND TASKS:

Explain the difference between the syllable as a phonetic unit and as a phonological unit.

Why cannot we say that there are always as many syllables in an English word as there are
vowels?

Decipher the structures of the covered closed syllable and the uncovered open syllable.

How many consonants are there in the minimal and maximal kinds of onset in English?

How many consonants are there in the minimal and maximal kinds of coda in English?

Which consonant sound(s) can be pre-initial and pre-final in English syllables?

Analyze the phonological structure of the following one-syllable English words: “splay”
[spler], “bank” [bagk], « asks” fsks], “ huge” [hjuds], « prompts” [ppmpts], “ strengths”
[strenkos].

Compare and contrast the essence of the constitutive and the distinctive functions of syllables
in English.

5.3.2.6.OBPA3EL IIPAKTUYECKOI'O 3AJAHUS 110 TEME:
«Cnosecrnoe yoapenue 6 aH2IUICKOM A3bIKE»

COMPREHENSION QUESTIONS AND TASKS:

How is the effect of syllable prominence achieved in English?

Explain the difference between the constant and shifting kinds of word stress.
Identify the degrees of stress for each syllable in the following words: ‘pronunciation’,
‘communicate’, ‘linguistics’, “articulatory’.

Which word stress tendency is reflected in the English words ‘brother’ and “sister’?
Which word stress tendency is reflected in the English words ‘because’ and “forget’?
Give the definition of the rhythmical word stress in English.

What word stress tendencies can explain the secondary stress in polysyllabic words?
Explain the essence of the retentive word stress in English.

How does the semantic tendency work for the word stress in English?

What are the functions of word stress in English?
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5.3.2.7.OBPA3EL IIPAKTUYECKOI'O 3AJAHUS 110 TEME:
«Hnumonayus, npocoous u pumm aH2IUICKOU peuu»

COMPREHENSION QUESTIONS AND TASKS:

Give the definition of intonation.

Which component of intonation unites the rate of speech and the duration of pauses?

Define all the elements within the notion “prosody”.

Which part of an intonation pattern contains the unstressed syllables before the first stressed
syllable?

Which part of an intonation pattern consists of the unstressed syllables after the last stressed
syllable?

Which part of an intonation pattern is essential?

What are the main functions of intonation?

Give the definition of speech rhythm in English.

Compare and contrast the syllable-timed and the stress-timed types of rhythm.

. Name all the rhythmic units in poetry from minimal to maximal.
. Explain the difference between proclitics and enclitics.
. What are the functions of speech rhythm in English?

5.3.2.8.OBPA3EII ITIPAKTUYECKOT' O 3AJJAHUS IO TEME
«@DonocmunucmuuecKka maccuqbukauuﬂ AHZAUNCKOU peuu>

COMPREHENSION QUESTIONS AND TASKS:

What does phonostylistics study?

What unit is defined as ‘a system of interrelated articulatory and prosodic means used in a
social sphere for a definite aim’?

What are the components of the phonetic style-forming factor?

In which of the English phonostyles is information communicated with no emotional
evaluation?

In which of the English phonostyles the speaker directs the listeners’ attention to the message?
In which of the English phonostyles the speaker tries to persuade the audience?

Which of the English phonostyles greatly depends on a particular communicative situation?

In which form of communication there is no interruption?

Explain the difference between a dialogue and a polylogue.

. Define the degree of preparedness for an actor’s stage speech.
. Give examples of public and non-public communication.
. Name the prosodic features involved in the phonostylistic analysis of a text.

5.3.2.9.0BPA3ELL IIPAKTUYECKOI'O 3AJAHUS 110 TEME:
«Hauuonaﬂbuaﬂ, couuaibHan U pe2UORAIbHAA 6apUaAmu6HOCnb npou3nomenuﬂ»

COMPREHENSION QUESTIONS AND TASKS:

Explain the difference between the notions ‘language’ and ‘a variety of language’.
What is the difference between the notions “dialect” and “accent’?

Name all the stages of language standardization.

Give the definition of the notion *Standard English’.

Define the phenomenon of ‘Received Pronunciation’.

How is Received Pronunciation related to Standard English?

Which type of RP can also be called ‘BBC English’?

Which type of RP is considered the worldwide teaching norm?

What are the main types of sociolects?

Explain the difference between regional and local dialects and accents.
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5.3.2.10.OBPA3EI IPAKTUYECKOT O 3AJIAHMS 110 TEME!
«Kommynukamuenasa ponemura»

COMPREHENSION QUESTIONS AND TASKS:

Explain the phenomena of ‘language interference’ and “phonetic interference’.

What is the difference between phonetic and phonological mistakes in pronunciation?
Name all the units in the segmentation of oral speech (from maximal to minimal).
What phenomenon can be defined as ‘the process of sending and receiving wordless
messages’?

What are the components of ‘paralanguage’?

Which is the correct distance for a social zone of communication in English?

Which is the correct distance for a personal zone of communication in English?
Explain the difference between the notions “posture’ and ‘gesture’.

What is the essence of eye-contact in the English-speaking countries?

0 Define the notion ‘tones of voice’.

APwnhE
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[To oxonuanmm Kkypca «Teopernueckass (OHETHKA OCHOBHOTO WHOCTPAHHOTO SI3BIKA.
AHTIHIACKHH SI3BIK» CTYACHTHI, TIPOSBISIONINE UHTEPEC U CIIOCOOHOCTH K pa3paboOTKe TEOPETHUECKUX
W TPHUKIAIHBIX BOMPOCOB (DOHETHKH AaHTJIMHCKOTO S3bIKa, MOTYT TPOJOJDKHTH €€ H3ydeHHEe B
CTYJICHUYECKOM Hay4HOM OOIIECTBEe, Ha CIENKypcaxX, a TakKKe NpHU HANUCAHWH KYPCOBBIX W/WIH
BBITTYCKHBIX KBAJTU(DUKAITMOHHBIX PaboOT.

6. YueOHO-MeTOAMYEeCKOe U HH(OpMALIMOHHOE 00ecniedeHne T CIHITHHBI
6.1 Cnucok MCTOYHUKOB U JIUTEPATYPbI

OcHoBHasi iuTEeparypa
1. EBcrudeeBa, M. B. Teoperndeckas (oHETHKA aHIIIMHUCKOTO s3bIKA. JIeKuuuM, ceMHHApHI,
yIopakHeHHs [ DIEeKTpoHHBIN pecypce] : yued. mocodue / M. B. EBctudeeBa. — Mocksa : ®JIMHTA :
Hayxka, 2012. — 168 c. - ISBN 978-5-9765-1115-6 (®aunra), ISBN 978-5-02-037670-0 (Hayka). —
Tekcr : anextponnsiid. - URL: https://znanium.com/catalog/product/454083
2. PybanoBa, O. A. OCHOBBI TeOpeTHYECKONH (POHETHKH COBPEMEHHOTO AHTIHUICKOrO S3bIKa :
yaebnoe mocobue / O. A. PybGanosa ; FOxubiii ¢enepanbubiii yauBepcuter. - PoctoB-Ha-/{oHy ;
Taranpor : UznatensctBo IOxHOTO enepanpaoro ynusepcurera, 2017. - 126 c. - ISBN 978-5-9275-
2458-7. - Texcr : anexkrponnsit. - URL: https://znanium.com/catalog/product/1021576
3. Connodonernka u (HOHOCTHIUCTHKA (OMBIT, aKTyaslbHas NPOOJIEMaTHKA, MEPCIEKTUBHI) :
monHorpadwus / A.Jl. Ilerperxo, B.M. byxapos, [[.A. Ilerperko [u ap.] ; mox pea. a-pa ¢uiion. Hayk,
npod. A Jl. Ilerperxo. — Mocksa : UHOPA-M, 2018. — 370 c. - ISBN 978-5-16-107320-9. - Tekcr :
anektpounsiid. - URL: https://znanium.com/catalog/product/1005638

Ha AH2TULICKOM A3bIKE.

1. Blake, N.F. (1996). A History of the English Language. London: Macmillan.

2. Jones D. (1969). The Phonetics of Russian. Cambridge: Cambridge University Press.

3. Lass, R. (1994). Old English: A historical linguistic companion. Cambridge: Cambridge University
Press.

4. Wells J.C. (2000). Accents of English. Volume 2: The British Isles. Cambridge: Cambridge University Press.
5. Wells, J.C. (1999. Accents of English. Volume 3: Beyond the British Isles. London: University College.
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6. bonmapenxo, JI.II. Basics of English Phonetics = OcHoBbI (hoHETHKM aHTITUHCKOTO s3bIKA : y4eO.
noco6ue / JI.II. bonmapenko, B.JI. 3aBesioBa, M.O. ITuBoBaposa, C.M. CoboneBa. — 2-¢ u3., CTEP. -
Mocksa : ®JIMHTA, 2015. - 152 c. - ISBN 978-5-9765-0750-0. - Texcr : snextponssi. - URL:
https://znanium.com/catalog/product/1035908

7. Beprorpagosa, JI. A. A PHONETIC GUIDE TO COMMUNICATION IN ENGLISH: Yue6Hoe
nocobue / Beprorpamosa JI.A., PybanoBa O.A. - PocroB-na-Jlony:M3narensctBo OOV, 2016. - 122
C.. ISBN 978-5-9275-2002-2. - Tekct : AJIEKTPOHHBIH. - URL:
https://znanium.com/catalog/product/990029

6.2 Ilepeyens pecypcoB HH(POPMALMOHHO-TEIeKOMMYHUKAIIMOHHOM ceTH «UHTepHeT».

www.financialenglish.org

WWW.economist.com

www.guardian.co.uk

WWW.mirror.co.uk

www.news.com.au/dailytelegraph
www.washingftonpost.com

http//www/.canberra.edu. au/ studyskills /writing/ literature

NogakowdnpE

HarnuonaneHas saektponHas oudnuorexa (HOB) www.rusneb.ru
ELibrary.ru Hayunas snextponHas 6ubamorexa Www.elibrary.ru
OnekrponHas oudianorexa Grebennikon.ru www.grebennikon.ru
Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

Taylor and Francis

JSTOR

6.3 IIpodeccuoHanbHbie 6a3bl JAHHBIX U HHPOPMANMOHHO-CIIPABOYHbIE CHCTEMbI
Joctyn k mpodeccruonanbHbIM 0a3am ganubix: https://liber.rsuh.ru/ru/bases
WNudopmanioHHble ClIpaBOYHbIE CUCTEMBI:
1. Koncynbsrant Ilmoc
2. Tapanr
7. MaTepuaJIbHO-TeXHHYECKOe o0ecnevyeHue TUCIUIINHBI
I[JIH OGGCHG‘-IGHI/IH JUCHUITIIMHBI HCIIOJIB3YCTCA MaTCprUaJIbHO-TCXHUYCCKAA 621321
00pa30BaTEeNbHOTO YUPEKICHUS: yueOHbIe ayAMTOPHH, OCHAIIEHHbIE KOMIBIOTEPOM U MPOEKTOPOM
JUTSL IEMOHCTPAIMH YI€OHBIX MaTEPUATIOB.
CocTtaB mporpaMMHOTO 00€CTICUCHHUS
1. Windows
2. Microsoft Office
3. Kaspersky Endpoint Security

[TpodeccnonanbHbIEC TOTHOTEKCTOBBIE 0a3bl JaHHBIX:


https://znanium.com/catalog/product/1035908�
https://znanium.com/catalog/product/990029�
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HarnuonaneHas saektponHas oudnuorexa (HOB) www.rusneb.ru
ELibrary.ru Hayunas snextponHas 6ubamorexka Www.elibrary.ru
Onekrponnas oudianorexa Grebennikon.ru www.grebennikon.ru
Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

Taylor and Francis

JSTOR

NG~ wWNE

HNudopManmoHHbIE CIPAaBOYHBIC CUCTEMBI:
3. Koncynsrant [lntoc
4, Tapanr

8. Obecneuenue 00pa3oBaTeJILHOIO NMpoIecca AJsl JUIl ¢ OrPAHUYEHHBIMH BO3MOKHOCTSIMU
310POBbSI H HHBAJINI0B

B xone peanuzanmuy JUCHMIUIMHBI HCIONB3YIOTCA CIEAYIOUIHE TOMOJHUTENbHBIE METOJIbI
00y4YeHHs, TEKYIIEro KOHTPOJS YCHEBAEMOCTH M INPOMEXYTOYHOM arrecTaluu oO0ydarommuxcs B
3aBUCUMOCTH OT UX MHIUBHUyaIbHBIX 0COOCHHOCTEH:

® Ui CJENbIX U CINA0OBUIAIIMX: JIEKUUMU O(GOPMISIFOTCS B BHJAE IEKTPOHHOIO OKYMEHTa,
JOCTYIHOTO C IOMOLIbI0 KOMIIBIOTEPA CO CHELUATM3UPOBAHHBIM IPOrPAMMHBIM O0OECIIEUCHHEM;
MUCHMEHHBIC 33/1aHUS BBIMOJHAIOTCS Ha KOMITBIOTEPE CO CHEIMAIM3HUPOBAHHBIM IPOTPAMMHBIM
o0ecrneyeHneM WIM MOTYT ObITh 3aMEHEHbl YCTHBIM OTBETOM; OOECIEeUMBAETCS WHIMBHyaIbHOE
paBHOMepHOE ocBemieHue He menee 300 JIOKC; A BBIMOJHEHHUS 3aJaHus MPH HEOOXOIUMOCTH
IIPEJOCTABIIAETCS YBEIMYMBAIOLIEE YCTPOHWCTBO; BO3MOXKHO TaKXKe MCIOJIb30BaHME COOCTBEHHBIX
YBEJIMYMBAIOIIUX YCTPOWUCTB; MUCHMEHHBIC 3a/1aHUs O(POPMIISIOTCS YBEIMYCHHBIM IIPU(PTOM; IK3aMEH
1 3a4€T MPOBOASATCA B YCTHON (hOpME MM BBINOJIHAIOTCS B MUCbMEHHOM (popMe Ha KOMIIbIOTEpE.

® Ul TUIYXUX M CIA0OCIHBIIAIINX: JIEKIUU OQOPMIISIOTCS B BHUIE DJIEKTPOHHOTO JOKYMEHTa,
au00  IpenocTaBisAeTCsl  3BYKOYCWIMBAIOLIAs — anmapaTypa HWHAMBUAYAJIBHOTO  IOJb30BaHHUS;
MUCbMEHHBIE 3aJ[aHUs BBIMOJHSAIOTCS Ha KOMIIBIOTEpPE B MHCbMEHHOU (opMme; dK3aMeH M 3a4yér
IIPOBOJIATCS B MUCBMEHHOM (hOpMe Ha KOMIIBIOTEPE; BO3ZMOKHO ITPOBEACHUE B (DOpME TECTUPOBAHMSL.

® Ul JIMIl C HApYLICHUSIMHU OIOPHO-IBUTATEIBLHOTO armapara: JISKIUU Oo(GopMIISIIOTCS B BHJIE
AJIEKTPOHHOTO JIOKYMEHTa, JOCTYIIHOTO C TIOMOMIbIO KOMIIbIOTEpa CO CIEHUATU3UPOBAHHBIM
IPOrpaMMHBIM  OO€CleYeHUEM; THCbMEHHbIE 33/JaHUsl  BBINOJHAIOTCS HAa KOMIIBIOTEpE CO
CIELUAIU3UPOBAHHBIM NPOTPaMMHBIM OOecrieueHNeM; SK3aMeH U 3a4€T MPOBOJATCS B YCTHOM (opme
WM BBINOJIHAIOTCS B IUCBMEHHOM (popMe Ha KOMIIBbIOTEpE.

[Tpu HEOOXOIUMOCTH MpeyCMaTPUBACTCS YBEITNUYEHUE BPEMEHHU ISl TIOATOTOBKU OTBETA.

ITponienypa npoBefeHHUs MPOMEKYTOYHOM aTTeCTalMM Ul OOy4yaroIUXCs yCTAHABIMBACTCS C
yu€TOM MX MHIUBHIYaJIbHBIX McuXxoduzndecknx ocobenHocreil. [IpomexxyTouHas arTecTarust MOXKeT
IIPOBOAMUTHCS B HECKOJIBKO 3TAIOB.

[Ipu mnpoBeneHHMH TPOLEAYPHl OLEHUBAHMUA pPE3YJIbTaTOB OOyUYeHHs IpelycMaTpUBaeTCS
UCIOJIb30BaHNE TEXHUYECKHX CPEACTB, HEOOXOOUMBIX B CBA3HM C MHAMBHUIYaJIbHBIMU OCOOEHHOCTSIMHU
oOydJaromuxcsi. OTH CpeACTBA MOTYT OBITh MPEJOCTABICHBl YHUBEPCUTETOM, WM MOTYT
UCIIOJIb30BaThCs COOCTBEHHBIE TEXHUUECKUE CPEJICTBA.

[TpoBenenune mpoueaypsl OLEHUBAHUS PE3YAbTaTOB OOYyYEHHs JOMYCKACTCS C MCIOIb30BaHHEM
IMCTAHIIMOHHBIX 00pa30BaTeIbHBIX TEXHOIOTHH.

ObecneunBaercs AOCTYN K HHGOpMAIMOHHBIM U OubinorpaduyeckuM pecypcam B CETH
WuTepHeT 1t kKaxxa0ro odydaronierocs B popMax, alalTUPOBAHHBIX K OTPAaHUYEHUSAM HUX 37J0POBbS U
BOCTIPUATHS UHPOPMALIUU:

eIl CIENbIX M CHA0OBHISIIMX: B TIe4daTHOM (opme yBenudeHHBIM IpudTom, B Qopme
3JICKTPOHHOTO IOKYMEHTa, B (hopme ayauodaiina.

® JIUIsl TIIYXUX U CJIA0OCIBIIIAIINX: B [Te4aTHOU (opme, B GopMe FNEKTPOHHOTO JJOKYMEHTA.
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® U151 00Y4JaIOLINXCsl C HApYIICHUSIMU OMOPHO-/BUraTeIbHOIO anmapara: B IeyaTHOH ¢opme, B
(dhopme EeKTPOHHOTO JOKYMEHTa, B (hopme aynnodaiina.

Y4eOHble ayIUTOPUU IS BCEX BHJIOB KOHTAKTHOHM M CaMOCTOSTEIBHOH pabOThI, HaydHas
OubnMoTeka W WHBIC TOMEIICHHUS JUIsi OOYYEeHHS OCHAIEHBI CHEIUAIBHBIM O0OpPYJOBaHHEM U
y4eOHBIMH MECTaMH ¢ TEXHUYCCKHMH CPEICTBAMU OO YICHUS:

® sl CIIENIBIX U CIIA0OBUJISIIIMX: YCTPOMCTBOM JJIsSi CKAHMPOBAHMS M YTEHUs ¢ Kamepond SARA
CE; nucmuteem bpaitng PAC Mate 20; npuntepom bpaiins EmBraille ViewPlus;

o Ul TJIYXUX M CIa0OCIHBIIAININX: aBTOMATH3UPOBAHHBIM pPAa0OYUM MECTOM JUIsS JIIOJEH C
HapYIICHHEM CJTyXa U C1a0O0CIIBIIIANINX; aKYCTUICCKHH YCHIIUTEb B KOJIOHKH;

o Uisi OOYYarOMIMXCS C HAPYIICHUSMH OIMOPHO-IBUTATEILHOTO ammapaTa: MepeaBUKHBIMH,
perynupyeMbiMu  dproHomMudeckumu napramu CH-1; KOMIBIOTEPHON TEXHHUKOW CO CIHEIUATBHBIM
MIPOrPaMMHBIM 00€CIICYCHUEM.

9. Metoanueckue MaTepHaJIbl

9.1 InaHbl ceMUHAPCKUX 3aHATHI

CemuHapckue 3aHsaTHs 110 qucuuiuinae «Teoperndeckas GOHETHKA OCHOBHOTO HHOCTPAHHOTO
SI3BIKA» COUETAIOTCS C JICKIMSIMU M IPOXO/IAT B CIEIyIONHX (popmax:
v pa3BepHyTas Oecela Ha OCHOBAHUH IIJIaHA, TIPEATIOKEHHOTO TPENOIaBaTeIeM;
v YCTHBIH ONPOC CTYJEHTOB MO BOIIPOCAM IIJIaHAa CEMUHAPA;
v IpOCIyIINBaHUE U 00CYXIeHHE JOKIa10B (pedepaToB) CTyICHTOB,;
v o0CyXIeHne MMMCbMEHHBIX pedepaToB, 3apaHee NOATOTOBICHHBIX CTYACHTAMU;
v CeMUHAp-TUCKYCCHS;
v KOHCYJIbTAIIHS.

[IpuBegeM  mepedyeHb CEMHHApPOB €  pACHPEACIICHHOM  TEMAaTUKOW  JAMCHUILIAHBIL,
paccMaTpuBaeMON Ha HUX.

Cemunap 1. Teopemuueckasn ponemuka kaxk nayka. @ononozua. Teopusa gponemot. Memoowt

¢ononocuueckux uccneoosanuii
1 The concise history of phonetics as a science.
2 The relation of phonetics to linguistic sciences.
3 The relation of phonetics to non-linguistic sciences.
4. Articulatory phonetics and its methods.
5. Acoustic phonetics and its methods.
6 Auditory phonetics and its methods.
7 Functional phonetics/phonology and its methods.
8 The phoneme theory: mentalistic/psychological approach.
9. The phoneme theory: functional/structuralist approach.
10. The phoneme theory: abstract approach.
11. The phoneme theory: physical approach.
12. The phoneme theory: materialistic approach.

Cemunap 2. 3¢ykoeasn cucmema aH2iuCKO20 A3bIKA: KOHCOHAHmMuUu3Mm u eoxaauzm. Moouguxayuu
36)YK06 6 nomokKe pedu

1. Different approaches to vowel/consonant division.

2 The relative sonority of speech sounds.

3 The articulatory classification of English vowels.

4 The articulatory classification of English consonants.

5. The three stages of articulation.

6. Coarticulation: the merging of articulation stages.

7. Coarticulation: the interpenetration of articulation stages.
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8. The types of assimilation in English.

9. The kinds of assimilation in English.

10. The types and kinds of accommodation in English.

11. Modifications of English sounds in connected speech: elision and its kinds.

12. Modifications of English sounds in connected speech: epenthesis and its kinds.

Cemunap 3. Cmpykmypa cnoca u e2o Qynxkyuu 6 amenuiickom asvike. Cnoeecnoe yoapenue 6
AH2IUTICKOM A3bIKE

The nature of syllable in English.

The phonetic and phonological structures of English syllables.

The functions of syllable in English.

The nature of word stress (accentuation) in English.

The degrees & positions of word stress in English.

The major tendencies of word stress in English.

The functions of word stress in English.

NogkrwdpE

Cemunap 4. Humonayus, npocoous u pumm auzauiickou peyu. @onocmuiucmuueckan
Kaaccuguxkayua anzauiickou pevu
1. Intonation and prosody: definitions.
2. The structure of the English Intonation Pattern.
3. The complex of functions of English intonation.
4. The rhythmic organization of English speech.
5. The functions of English speech rhythm.
6. The spheres of communication and the major prosodic features of the Informational style.
7. The spheres of communication and the major prosodic features of the Academic style.
8. The spheres of communication and the major prosodic features of the Publicistic style.
9. The spheres of communication and the major prosodic features of the Declamatory style.
10. The spheres of communication and the major prosodic features of the Conversational style.

Cemunap 5. HaIUIOHaJlea}l, COUUAIbHAA U DPECUOHAIbHAA 6apUAMUBHOCHb NRPOUSHOUIEHUA.
Kommynukamuenasa ¢ponemuxa

The history of the Standard English and Received Pronunciation.

The pronunciation features in modern UK.

The social differentiation of English in the British Isles.

The geographical differentiation of English in the British Isles.

The segmentation of oral speech.

Non-verbal means of communication.

S~ wd P

I[J'IH HarJiiJHOCTHU HpeI[CTaBI/IM peKOMeH,Z[aLII/II/I 110 IMOATOTOBKE K CGMI/IHapaM n 3aqéTy B BHUAC
CIeNYIOMEeH TaOIHIIBI:

L2 PexomeHIanuM: CCHIJIKH HA
Bun = 49 S 00513aTeJIbHYIO U
Conepxanue =20 &
padoThI ﬁ S 5| TONMOJIHUTEJIbHYIO
s &2 JUTEPATypy

1. Teopetnueckas hoHETHKA Coxkomona (2004): c. 6-17

MOATOTOBKA
Kak HayKa (TpeaMer, [IeBuenxo (2009): c.12-15

K JIEKIIUU U
pazzenbl, METObI, MEKIUC- cemHapy 2 Jleontnena (2004): ¢.10-20
IIATTTHHAPHBIC CBSI3H) Coxkomona (2010): c. 6-10, 12-16
2. Teopust poHemMbl. MeTOBI | TOATOTOBKA Coxomnosa (2004): ¢.39-59
(hOHOJIOTHYECKUX K JIGKITUU U 4 [TeBuenxo (2009): ¢.38-40,
HCCIIeIOBaHU M CEMUHApy Jleontnena (2004): ¢.56-64
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Coxkomona (2010): c. 17-23, 10-12,
25-34

3. 3ByKOBas cucreMa

IoAT0OTOBKA

Coxkomona (2004): ¢.59-71, 78-88
IeBuenko (2009): ¢.16-28, 40-52

iﬁf{iﬁi?&ggznj?’;;;annm K CeMHHapy 4 Jleontsena (2004): ¢.25-52, 68-110
Coxkomona (2010): c. 34-45
4. Moaudukanuu 3ByKOB B Coxkomona (2004): ¢.71-78, 88-90,
MOTOKE peuu MOATOTOBKA 100-111
(KOapTUKYJISALINS, K JICKITUH, 4 Jleontnena (2004): c.174-182,
ACCUMMJISIIINA, CeMUHapy U 233-239
AKKOMOJIaIHs, PEAYKITHS, TECTy Coxkomona (2010): c. 45-48, 114-
AJIU3HS, DTICHTE3a) 116
5. CTpykTypa ciora u ero MOJrOTOBKA Coxonosa (2004): ¢. 112-120
| . [leBuenko (2009): c.64-72
(GYHKIINH B aHTJIHICKOM K JIEKIIUHA U 4 Teonthera (2004): ¢.205-216
A3BIKE ceMuHapy Coxkomona (2010): ¢. 51-56
Coxkomona (2004): c. 121-134
6. CnoBecHOE yIapeHue B MOATOTOBKA 4 [leBuenko (2009): ¢.73-92
AHTJIMICKOM SI3BIKE K CeMHHapy Jleontnena (2004): ¢.220-227
Coxkomona (2010): ¢. 57-67
Coxkomona (2004): c.135-184
7. laTOHALUSA, IPOCOTUS U E?II;OTI:HBM 6 [TeBuenko (2009): ¢.93-123
PUTM B aHTJIMHCKOW peun ceMI/H?ap}; Jleontnena (2004): ¢.242-249
Coxkomnosa (2010): c. 69-104
Coxkomona (2004): c.18-38, 184-
8. @oHOCTUIMCTUYECKAS
KJIacCU(UKALUS aHTTTUHCKON Tojroroska 6 246
K CeMHHapy [IeBuenko (2009): c.154-174
petn CoxoroBa (2010): c. 105-157
9. HanmonanbHas, HOArOTOBKA Coxkomona (2004): ¢.247-283
COLHMANbHAs M PETHOHANbHAS | JEKIIHH H 4 [IeBuenxo (2009): ¢.124-153
BapHATHUBHOCTh cemHapy Jleontsesa (2004): ¢.261-273
MTPON3HOIICHHUS Coxkoona (2010): c. 158-189
[TeBuenko (2009): ¢.28-30,
— Coxkomona (2010): c. 23,
10. KomMyHUKaTUBHAA K JIEKIIUHN Poyatos F.(ed ) (.1983)' Cross-
‘ ' 2 Cultural Perspectives in Non-Verbal
¢doneTHka CEMHMHApy U L
Communication. Toronto.
reety Crystal D. (2010). The Cambridge
Encyclopedia of Language.
CHucoK JIUTepaTypshl s
oM pedepupoBaHusl, HHTEPHET-
Hamnucanwne pedepara u : pecypcoB. PekoMenaaruu mno
MOJArOTOBKA K 3aUeTy Temarnka 18 HanucaHuio (00BEM, CTPYKTYpa
pegepaton TEKCTa, TPEOOBaHUS K
oopmIIeHHIO)
HTOIO: 44

9.2. MeToan4yeckne yKa3aHus M0 MOATOTOBKE ATTECTALMOHHBIX padoT



http://www.amazon.com/s/ref=ntt_athr_dp_sr_1?_encoding=UTF8&sort=relevancerank&search-alias=books&field-author=Fernando%20Poyatos�
http://www.sagepub.com/authorDetails.nav?contribId=507158�
http://www.sagepub.com/authorDetails.nav?contribId=507158�
http://www.sagepub.com/authorDetails.nav?contribId=507158�
http://www.sagepub.com/authorDetails.nav?contribId=507158�
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TemaTuka pedepaToB MPUBOLAUTCH HA aHINIMACKOM $3blKe, T.K. NEKUWUOHHBIA KYpC U
CeMUHapCKMe 3aHATUA MPOBOAATCH Ha aHrMUUCKOM 4A3blke, pedepaTtbl Takke MULWYTCH U

NPE3EHTYIOTCA Ha aHIMUCKOM A3bIKE.

Temvr oOna pegpepamoé no oOucyunaune «Teopemuueckas ponemuxka o0cHO8HO20
UHOCIMPAHHO20 A3bIKAY

The phonetic peculiarities of Old English, 500-1100.

The phonetic peculiarities of Middle English, 1100-1500.

The phonetic peculiarities of Early Modern English, 1500-1700.
The phonetic peculiarities of Modern English, 1700 onwards.

The phonetic peculiarities Received Pronunciation (RP, British English).
The phonetic peculiarities of Yorkshire English dialect.

The phonetic peculiarities of Mancunian and Scouse.

The phonetic peculiarities of West Midlands English.

The phonetic peculiarities of East Midlands English.

10 The phonetic peculiarities of Cockney (London English).

11. The phonetic peculiarities of Estuary English.

12. The phonetic peculiarities of Scottish Standard English (SSE).

13. The phonetic peculiarities of Scots English.

14. The phonetic peculiarities of Northern Irish English.

15. The phonetic peculiarities of Southern Irish English.

16. The phonetic peculiarities of Welsh English.

17. The phonetic peculiarities of General American English (GA).

18. The phonetic peculiarities of Northern dialects of American English.
19. The phonetic peculiarities of Midland dialects of American English.
20. The phonetic peculiarities of Western dialects of American English.
21. The phonetic peculiarities of Southern dialects of American English.
22. The phonetic peculiarities of African American English (AAE).

23. The phonetic peculiarities of Canadian English (CaE).

24. The phonetic peculiarities of Caribbean English.

25. The phonetic peculiarities of Australian English (AuE).

26. The phonetic peculiarities of New Zealand English (NZE).

27. The phonetic peculiarities of English in India.

28. The phonetic peculiarities of English in South Africa.

29. The phonetic peculiarities of Rhodesian English.

30. The phonetic peculiarities of Singaporean English.

oSN~ N E

9.2.1. How To Write A Research Paper

So you have to write a research (or term) paper, but you aren't exactly sure where to begin.
Research papers can be exciting and interesting to write, but they can also be intimidating and
daunting, especially if it is your first one.

Let's start at the beginning. You need to select a subject area and define your topic. If you then
take each step in turn, the process will be much more manageable. There will also be times when you
will miss or need to repeat a step, but we will talk more about that later.

The method discussed in this guide will work best if you have given yourself plenty of time. If
you have waited until the last minute, your options will be more limited, but you may still benefit from
using this guide.
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The research paper, also called a term paper, should contain a thesis statement, or hypothesis,
which explains to the reader the overall position or point of your argument, and the ways in which you
plan to advance your argument and persuade the reader. Follow these steps to complete your paper.

Select a Topic. You will most likely be given a broad subject by your instructor. This subject
will typically have something to do with the course material you are studying. A topic is derived from
the subject but differs from it in specific ways.

Narrow the Topic. While this may seem obvious, it is a very important step. You need to
make sure that the topic is not so narrow that you only have a few words to say about it. You also do
not want it to be so broad that you attempt to write a multivolume encyclopedia.

Develop a Thesis Statement. The thesis statement is what makes the research paper a research
paper. This one statement is a crucial element in the success or failure of your project. It serves as a
preview for the paper and also communicates to the reader what will be proved or disproved.

Gather Resources. This is the "research™ part of your paper. You want to allow plenty of time
to gather resources since this is a process that may take you in many directions. Think of this step as a
process and not an event. You will probably not find everything you need in just one trip to the library,
nor will you find everything on the Internet. As you conduct your research, you will learn more about
your topic and be directed toward even more resources.

Read, Analyze, Record. Not only do you have to gather the resources; you will also have to
read them, analyze them, and take notes on points that you may want to use to support your thesis.
This is the information that you will use to build your outline and write the draft and final paper.

Create an Outline. After gathering resources and drafting a working thesis, it is time to create
an outline of your paper. This will help you refine the thesis and your arguments. An outline is
essentially a road map from which you write your paper.

Write a First Draft. This is a crucial step. As with the outline, a draft will give you an idea of
the materials you lack and how much additional information you need. After writing your draft, you
may find that your topic is too broad. For example, you may write ten pages and only cover your first
two points. Don't worry if your writing isn't perfect yet. Remember, this is only a draft.

Gather Additional Information. While not always necessary, this is the point in your paper
where you look for very specific information to make some of your arguments stronger. For example,
you may find that adding a statistic, map, picture, or graph will support your argument.

Revise the Draft. At this point, you will make editorial changes and insert new material that
you have gathered. You may also find that you need to eliminate items for which you have not found
supporting documentation. It is often a good idea to let your draft "sit" for a few days between
readings. This allows you to have some perspective on what you have written. You should always
review your work before handing it in.

Cite Your Sources. Give credit where credit is due. This means that if you have quoted directly
from a book or paraphrased an idea you must give the original author credit. Not doing so is called
plagiarism. You will also want to make sure that your citations conform to the required standards.

Proofread, Edit, and Revise. This is the final stage of the process. Before turning in your
paper, make sure that you have "dotted all the i's and crossed all the t's."
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Although we have described these steps in a linear fashion, you may not always follow them
that way. Just remember that writing is a process and that these are only guidelines.

USEFUL PHRASES

1. Openings
A successful report needs a title and often makes use of subheadings as well. Begin with a title
which summarizes the purpose of writing the report. It may be relevant to include some comments on
how the information was gathered.
The aim of this reportisto ...
The aim of the research is to examine how ... affect ...
This report is intended to give a brief summary of the ...
This paper aims to show how ...
The research aims to answer two questions. First, ..? Second, ..?
In this essay | will focus on some of the results from recent research into ...
The study focuses on the ... and ... of ...
The first chapter sets out to explain ...
I will deal with the issue of ... later.
Chapter ... deals with ...
The data was collected from textbooks, scientific articles and documents on the Internet.

2. Analyzing the findings
Group your information into logical themes. Introduce each theme with a subtitle. A report
should be very objective, so try to keep your report factual. Give general impressions of the topic.
Quote other people's opinions.
John F. Kennedy once famously said "..."
In their report, they say that ...
Daniel Jones wrote that ...
Dr Graham points out that ...
As ... points out/notes/states in his/her book "...", ...
David Crystal (2003) notes that ...
As ... once observed, ...
Parkinson's Law states that "work expands to fill the time available™.
As Skinner (1948) states, verbal behaviour develops according to the same principles as any other
behaviour.
According to a recent survey by ..., ...

3. Conclusions

Make sure that your report has covered all the points that you were asked to cover and achieves
that purpose. End with a final evaluation, recommendation or reference to further action that is
necessary.

In conclusion, ...

The following conclusions can be drawn: ...

As can be seen from the findings of this report, ...

The purpose/aim of this study was to determine ...

In this ... | have tried/attempted to ...

In this essay, | have tried to set out the main ...

In this report, we have attempted to demonstrate that ...

In this study, we aimed to ...

9.2.2. How To PREPARE AN ORAL PRESENTATION
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In order to give an effective presentation, it is necessary to prepare and practice, practice,
practice. Despite the need to prepare, one of your goals still should be to sound spontaneous and
comfortable while delivering your message in a clear, organized, and stimulating fashion. The
information below should help you achieve this goal.

FIRST STEPS

There are a few steps you need to take before writing your presentation, including thinking
about who your audience is, what the expectations for the speech are, and selecting an appropriate
topic.

Researching the topic. If you are presenting something that you've already written, then this
step won't require much work. Otherwise, you'll need to follow the same procedures as with writing
and narrowing down your topic for a research paper.

Organizing and writing the speech. This requires a different approach than writing a research
paper.

Practicing the speech and handling logistics. There are a number of details to prepare for in
advance of delivering your presentation.

Phrasing the speech. A presentation requires different language and phrasing than a written
document. A presentation is a dialogue. It should sound natural and be somewhat conversational.

Managing your stage fright. If you are shy, or unaccustomed to talking to a group of people,
there are things you can do to make yourself less anxious.

Visual aids

PRELIMINARY STEPS FOR PREPARING AN ORAL PRESENTATION

Analyzing the situation. Before you decide on a topic for your speech, it's important to think
about how to make your presentation interesting to your teacher and classmates. This may sound
obvious, but have you looked at the material that you've covered so far in class? How could you relate
what you want to say to what's already been taught? Relating your material to information your
audience is already familiar with will not only demonstrate to the teacher that you've been paying
attention, it will also help your classmates understand and remember your points.

Know how much time you have, how loudly you will need to speak for your classmates to hear
you, and how many people will be in the audience. These facts will help determine the depth of your
talk, the visual aids you can use, and the environment for your presentation.

Choosing a topic and a focus. Choose a topic that not only excites you, but one about which
you either are an expert or can become one. You may not have a choice about your topic, but
regardless of the subject, you still make decisions about what direction you're going to take. Try to
relate your topic to current issues, whether they are happening at your school, in your city, or in the
world. Timeliness can make a presentation more interesting to your audience.

In order to focus on a topic, follow these steps: first, determine your general goal, and then
develop a precise objective.
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Researching the topic. Collect more information than you think you need. As you prepare your
presentation, read through your finished notes and label each section with a number or word that tells
you where each thought fits into your outline. Then, when you start to flesh out your presentation, you
can quickly skim and organize your notes.

ORGANIZING AND WRITING THE SPEECH

Developing an oral presentation is different than writing a report that will be read silently. The
audience can't turn back to the first part of your speech and examine what you said. That's why
speakers often repeat themselves throughout their presentations. The informal formula for public
speaking is "First, tell the audience what you are going to tell them; then tell them; then tell them what
you just told them."

You should follow this same “mantra” when structuring the notes that will serve as the basis for
your oral presentation. Not only should you repeat some things, but you should also be extremely
organized, so your listeners can easily follow what you say.

The first step to take before writing your speech is to create an outline. Write down three to four main
points, fill them in with subheadings, and then add third-level subheadings. Make each point a complete
sentence. This skeletal structure will be the outline for your other notes, and eventually, the speech itself.
Most word processing software includes an outlining feature, which may help.

Suggested organization:

Introduction
In addition to your main points, you need an introduction and a conclusion. The introduction should
capture the audience's attention and warm you up. Make a statement that somehow connects the
introduction to the body of the talk.

Main points
Include at least three or four main points.

Conclusion
Either end with a concluding statement or invite questions, or both. When you end your speech, only
use the words "in conclusion,” "finally," or "one more thing" if you are really finished. Also, don't end
your speech suddenly without recapping what you've said (remember to remind your audience of what
you've just told them).

PRACTICING THE SPEECH

You should practice your speech at least once before you present it. Practice in an environment
that is as similar as possible to where you'll be giving the presentation. Practice in front of people and
use your visual aids. Your talk should be a combination of entertainment, information, and intellectual
stimulation, all delivered with a spontaneous and comfortable feel.

The following guidelines will help you achieve this.

Do not memorize a paper and deliver it verbatim. You may want to memorize certain small
sections, and you will want to know the order of your presentation by heart, but the goal is to sound
natural. Reading lines does not sound spontaneous unless you're a really good actor.

Write in large, boldface letters, regardless of whether you use note cards or regular paper for
your notes. In order to engage your audience, you should look up from your paper or notes several
times during the presentation, and you don't want to lose your place when you look back down at the
text. Using note cards makes it easier to find your place, but some people don't like flipping through
cards.

Try recording yourself and listening to the tone, pitch, and speed of your voice. Work on
sounding natural and relaxed.
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Pause naturally as you would in conversation.

Practicing your speech out loud can help you clarify your thoughts. As you practice, don't be
afraid to add ideas or change what you've planned.

You may want to add directions on your notes like "slow down," "look at the audience,” and
"remember to pause.” These will remind you to do the things that are sometimes hard to remember
during the excitement of speaking in front of a group.

PHRASING THE SPEECH

You should use different language for an oral presentation than you would for a research paper.
A speech should not sound as formal as a report. Remember that you're talking, and that people will
respond better when the language is familiar. Here are a few ways in which oral communication differs
from written:

. More audience-specific
. More interactive

. More immediate

. More personal

. More informal

More opportunities to use visual communication
Not only is the style of a presentation different from that of a paper, but the language is as well.
Here are a few considerations for phrasing your oral presentation:

. Use conjunctions-they sound more natural

. Use vocabulary that will be understood. Your audience won't have time to look up
unfamiliar words.

. Use enumeration to tie your points together. (i.e., First, I would like to discuss this
issue. Second, ...)

. Use parallel construction in your phrasing to help the audience follow what you're saying.

. Use personal pronouns and refer to yourself and the audience.

. Interject ideas and comments-make it personal!

. Ask occasional questions.

With all of this advice about what you should say, it's easy to forget one of the most important
tips of all-do not be afraid of silence! Pause occasionally.

MANAGING STAGE FRIGHT

A recent study suggests that practicing and preparing are two of the best ways to eliminate stage
fright.

Practice in a place or situation as similar as possible to where you will be giving your talk. This
includes practicing in front of people, preferably classmates.

Watch or listen to other speeches, either in person or through (audio or video) recordings. Take note
of what works and what doesn't.

Use mental imagery to picture yourself in front of an audience. Try to become comfortable with the
idea.

Before you practice, and again before you deliver your presentation, perform voice and breathing
exercises to warm up your vocal cords.

If your hands shake, hold on to something like a small object, a pointer, or a lectern.

Have water with you if possible, both during practice and while presenting.

Take pauses and breathe normally.

Try to establish a dialogue with the audience. This will make the whole experience feel more
natural.
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VISUAL AIDS

When you create and display visual aids during an oral presentation, there are a few general
principles that you should follow.

Keep it simple.

Use color, but not too much. Color accelerates learning and recall by 55% or more and
comprehension by 70%. But too much color can be distracting.

Break complex ideas into simpler visual parts. If you plan to show a complex idea visually,
break the image into smaller, less complicated parts. An overlay is a possible option.

Show = Discuss. Do not show anything that you don't plan to discuss. Explain what's in each
graphic.

Do not talk at your visual aid. Direct your presentation toward the audience and refer to your
images with a pointer or pen.

Steady hands. If you're hands are shaky, a pointer, pen, or pencil will help steady you.

You can use the following options, but beware of the problems associated with each:

PowerPoint or similar slide-show software programs can produce professional-looking
presentations. You can store your presentation on a memory-card and carry it with you, and it's also
easy to make changes to your presentation. However, when you use such software, always have
available alternative visuals such as overheads or paper handouts.

Whiteboards and paper are convenient if you feel comfortable writing your points in front of
the audience. They also let you be spontaneous and get feedback from the audience. However, they
don't look as professional as other media, and they force you to spend a lot of time writing when you
should be talking (often with your back to the audience).

Handouts are an excellent accompaniment to any of the options listed above, but they can also
pose their own problems. If you distribute them at the beginning of your presentation, you risk losing
your audience's attention; their attention may turn to the handout rather than following what you are
saying. Be sparing with handouts, but understand that they can be instrumental in helping the audience
remember your speech.

*hkkkhkkhkkkikk

In addition, here are some other helpful ideas.

. Warm up with breathing and vocal exercises.

. Take a deep breath before walking to the front of the room.

. Walk slowly to the front, pause, and look at the audience before speaking.

. Learn to be comfortable with the sound of your voice.

. Remember to pause.

. Focus on the audience, not your notes or visual aids.

. Try to change the tone of your speech periodically to keep the audience's attention.

When it's all over, ask for feedback, and remember that this is a learning experience. You'll
continue to become a better public speaker the more times you go through this process.
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9.3. UHBIE MATEPHAJIbBI
OBPA3EIl NIPESEHTAIIUU PE®EPATA B ®OPMATE POWERPOINT

“THE PHONETIC PECULIARITIES
OF
HONG KONG ENGLISH”

a project in theoretical phonetics of
English,

by Name Surname,
group ...
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1. Introduction

Hong Kong: general facts
Annexed by Britain in 1842 by the Treaty of Nanking;
In 1898 leased to Britain for 99 years;
Returned to China in 1997 as a ‘Special Administrative
Region (SAR)’;
Total area: 1,100 sq.km;
Population: 6,8 million;
98% of the population are Chinese, and speak Cantonese
as their first language.

Hong Kong: Language in use
Languages: Cantonese, English, Mandarin Chinese;

3% of Hong Kong’s population claimed to speak English
as their ‘usual language’;

35% reported speaking English as ‘another language’
(1996);

The Hong Kong Chinese communicate among themselves
through Cantonese;

In Hong Kong there are 2 English TV channels, and 2
English newspapers — The South China Morning Post, The
Hong Kong Standard.

w1
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2. English in Hong Kong

It can be said that Hong Kong English (HKE) has
been ‘in the making’ for 170 years now (since its
annexation by Britain in 1842), and yet its status as a
‘variety’ of English remains controversial. It is only in
the last few years that some scholars began referring to
HKE as a bona fide ‘variety’ of English [Bolton 2002;
Schneider 2007; Setter, Wong & Chan 2010].

In his Postcolonial English (2007), Schneider
considers HKE to have already reached Phase 3 of his
‘Dynamic Model of the evolution of Postcolonial
Englishes’, i.e. Nativisation.
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English is firmly established now as an official
language, and a main language of education,
commerce, technology, culture.

Hong Kong aspires to be a ‘tri-lingual’ (in English,
Mandarin Chinese, and Cantonese) and ‘bi-literate’ (in
English and Chinese) society.

English is taught from the first year of primary
school, it is the medium of instruction in some
secondary schools and in all universities.

Although HKE phonology shows influence both
Cantonese and English, it needs to be investigated.

~

3. HKE vowels
Front Central Back

High \ ;
1&!at ubgot
1@ Ugo.od
bit
M id\g 9\
o 0@
A

Bought

Epat bu

i &
Low d o
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FLEECE |i [NURSE |3 |GOAT oo [GOOSE |u

KIT i (lettER [ |THOUCHT [»> [FOOT |u

happy  |i  [commA |o [FORCE > |PRICE Ja
FACE  |er [START |a |[NORTH [> [MOUTH |av
DRESS [e¢ [PALM |a |LOT > |CHOICE |
TRAP  |e [BATH |a |CLOTH > |NEAR [
SQUARE |ea |STRUT (a [CURE va |POOR  |uo

NEUTRALISATION OF
LONG/SHORT CONTRASTS
[i:1/[11  heat, hit
*[e]/[e] bet, bat
*[u:]/[u] hoot, hood
*[p]/[3:] cot, caught

*[a:] heart
°[A] hut
°[3:] hurt

10
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HKE VOWELS & THEIR EQUIVALENTS IN BRITISH RP

words RP vowel HKE vowel
Heat i
Hit I
Head e
Had *
Hoot u
Hood U
d
D

Caught

Cot

HKE DIPHTHONGS (8)
* [el] hate
* [al] height

* [aU] house

* [oU] coat
* [31] toyed
* [1I9] here
* [€3] hair
* [U3] poor
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Diphthong-Shortening Rule in HKE
A diphthong is shortened to a monophthong

when followed by a (velar) stop’
/el/ = [el] [1
play, save lake [lIk], take [tIk], pain [pIn]
fou/ = [ou] [u]
low, clothe joke [d3uUk], soak [suk], bone [bun]
/av/ = [avu] [a]
now, house town [tan], down [dan]
/ol — [21] [2]

boy, noise  point [pont], coin [kon]

RAISING OF /al/& /au/ in HKE

‘lal] & [auU] are raised to [Al] and [AU] respectively
when followed by a voiceless consonant’

[al] — [Al]

tide tight
wide bike
tries twice
rice nice
[AU] = [AU]

loud out

browse house
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4. HKE consonants

Bilabial |Labiodental |Dental |Alveolar |Postalveolar |Palatal |Velar |Glottal
Plosive p b t k ¢
Nasal m n )
Fricative [ W 0 @O |s @ |I 6 h
Affricate tf ds
Median approximant W [ j W
Lateral approximant |
Labial Dental Alveolar Post- Palatal Velar Glottal
alveolar

Posives | p ;. b, tye dge Kite 9guy

Affricates [Icnind3gin

Nasals Mgy Npigh Dhang

Fricatives | f g, Vo Bitign Othy | S sigh Za0o | Sshy Jazure B ign

Approximants Irye Jyou Wiy

Laterals L

15

* The /n/—/1/ merger: in some cases, /I/ is produced

as [n] and /n/ is produced as [l].

E.g.:in Polytechnic University, speakers tended to

select either [n] or [l] and stick with it throughout

[pali'te?hik juli'wasiti]

* Dental fricatives in HKE:

[0] ~ [f] thin [fin]
[0] ~ [d] this [dis]

* Devoiced palato-alveolar fricative in HKE:

[poni'te?ruk  juni'wasiti]|

[3]~[f]1 pleasure [plef3]

* Word-final obstruentdevoicingin HKE:

judge [d3Atf], but judges [d3ad3as]

16
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‘SPLITTING’ OF THE PHONEME /V/

There is no phoneme /v/ in HKE. Words phonologically
represented in other varieties with /v/ are represented in HKE
with either

as [w] in stressed syllables
or [f] in unstressed.
Eg.: [v/—[w] advice /edw’als/,
event /I'went/,
province [prouv’wins/;
v/ — [f] even /'ifan/,
leaving /'lifin/,
rover /'roufa/.

ELISION OF [w] GLIDE

‘A [w] glide is deleted if preceded by a stop and
followed by a rounded vowel’

4 N\

quit [kYIt] quote [koUt]

quite [kwalt]  quarter[kota]
queen [k¥in] quota [koUta]

quarrel [koral]
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5. Some patterns of word stress in HKE

1) As many English nouns are stressed on the 1t syllable, the
HKE speakers have adopted that as a rule for stress
assignmentin 'decorations, 'cartoons and 'mosquito.

2) 3-syllable words are stressed on the 1%t syllable, e.g.:
‘acidic, ‘angelic, ‘terrific, ‘courageous;

2) 4-syllable and 5-syllable words are stressed on the
penultimate  syllable, e.g..  peri‘odic, ener‘getic,
photo‘graphic, infor'mative, tele‘vision, communi‘cative;

3) There is no difference in ‘Verb vs. Noun’, e.g.: They will

in‘crease the number of flats — There will be an in‘crease in
the number of flats.

6. Sentence rhythm and intonation in HKE

HKE is syllable-timed: each syllable occupies more or less equal
time. Consequently, vowel reduction is almost absent, and there
is little linking of words (liaison).

Sentence stress in HKE is characterized by the main stress, or
nucleus, located on the last word, with no attempt to move it to
de-accent repeated items or highlight those requiring emphasis
or to indicate contrast.

Bolton and Kwok (1990) assert that HKE speakers tend to use a
rising intonation on all question types, including wh-questions.
On the whole, the speakers use a range of nuclear tones in their
speech: high fall and low fall; high rise and low rise; fall-rise;
rise-fall; and level.

HKE has no clear intonation pattern, words carry tones —
stressed syllables carry a High tone, unstressed syllables carry a
Low tone, but with equal duration.

20
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Room service (a joke)

* RS (Room Service):"Moling! loom sirfesee"
* G (Guest):"Yes......"

* RS:"Djuwitch true odor somefing??"

* G:"Uh..yes..I'dlike some bacon and eggs"
* RS:How July it done peace?"

* G:"What??"

* RS:"How July it done?... Fi, boy?"

* G:"Oh, the eggs! How do | like them? Sorry, scrambled please."
+ RS:"Howbowbkan?"

*  G:"Crisp will be fine."

« RS:"Olight. An some DOS?"

+ G:"What?"
2004 Tony T.N. Hung,
Waseda University Digital Campus Consortium

7. CONCLUSION

English is important in Hong Kong for written and printed
communication, as a lingua franca (an additional or compromise
language adopted by speakers of different languages) between
Chinese and non-Chinese, an international trade, but is not widely
used as a spoken medium.

HKE was originally modeled on BrE (because of its colonial past), but
the influence of AmE is increasingly felt through movies, TV, pop
music.

HKE is heavily influenced by Cantonese — most noticeably in
phonology.

This research has shown that there are identifiable features common
to HKE speakers in terms of vowel and consonant realisation and of
patterns observed in consonant cluster production, and also in
suprasegmental features such as word and sentence stress, speech
rhythm and intonation.

Many of those features could be seen as a result of the interaction
between English and Cantonese, and some, such as the addition of
extra final consonants, do not seem to be the result of this interaction.

22
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[Ipunoxenue 1. AHHOTALIMS
paboueii mporpaMMbl TUCITUTUTHHBI

AHHOTAIIUS PABOYEN ITPOT' PAMMBI JIACIUILIAHBI

Hucunmumna «Teoperndeckass (QoOHETHMKAa OCHOBHOTO HMHOCTPAHHOTO S3BIKa» pean3yeTrcs
kadeapoi Teopun u npaktuku nepesoga UOU PITY B 3-m cemectpe.

Ilpeomem oucyunaunvt — HOHETUYECKHI CTPOH COBPEMEHHOT'O AHTJIMHCKOTO SI3bIKA M €ro
KOMMYHUKaTHBHBIE (DYHKITHH.

Iens ocBoenus nucruruHbl «TeopeTnueckas GpoHETHKa OCHOBHOTO MHOCTPAHHOTO SI3BIKA» —
(dbopMupoBaHnE y CTYICHTOB 0Aa30BBIX TEOPETUYECKUX 3HAHUI O (POHETHUECKOM CTPOE COBPEMEHHOI'O
AHTJIMKICKOTO SI3bIKA KaK CUCTEMBI Pa3HOYPOBHEBBIX (DYHKIIMOHAIBHBIX €IMHHII.

3aoauu nzyyenns nucuuumabl «Teoperndeckas poHETHKA OCHOBHOT'O HHOCTPAHHOTO SI3BIKa»:

v onucaHue (POHETUUECKUX CPEJICTB B UX CUCTEME;

v OIIpeIeTICHNE TPUPOABI U QYHKIMIA OCHOBHBIX (DOHETHUYECKUX SBJICHUIA;

v ¢dopMHpOBaHUE MPEICTABICHUS O BEAYIIMX TEHICHIMSIX Pa3BUTHA (POHETHYECKOW CHUCTEMBI
AHTJIMHACKOTO S3BIKA;

v 03HAKOMJICHHE C COBPEMEHHBIM COCTOSIHHEM HAayKH O (POHETUYECKOM CTPOE S3bIKa U METO/IaMHU
(hOHETHYIECKOTO MCCIIEOBAHHNS;

v pa3BUTHE CIOCOOHOCTH JeNaTh CaMOCTOSITENIbHBIC BBHIBOJBI M3 HAOMIOACHHS 32 (PAaKTHUYECKHM
SI3BIKOBBIM MaTEpUAIIOM;

v (opMHpOBaHHE HABBIKOB CAMOCTOSTEIBHOI paboThI ¢ yueOHOM U HAyYHOI TUTEpaTypoil.

[Tpouecc u3yyenus: qucuuiuinHbl «Teoperndeckas (JOHETHMKA OCHOBHOTO MHOCTPAHHOTO SI3bIKA»
HarpasiieH Ha (pOPMHUPOBAHUE KOMIIETEHINI BBITYCKHUKA, TAKMX KaK:

Konwbi Conepxanue

. Ilepedyenn niIaHupyeMbIX pe3yJbTaTOB
KOMIIETEeHIIUH | KOMIIeTeH i

06yqunﬂ no JTMCHUIIJINHE

3HaTh: COBPEMEHHYIO HaY4YHYIO

napaaurMmy B oOnactu  wmionorum u

COBPEMEHHBIE METO/IbI UCCJICIOBAHMS,

Bnageer  ymeHueM | mpuHSTHIE B SI3BIKO3HAHUH u

[IK-2.1 | ucnonp30Bath METOIMKH | IMTEPATypOBEACHUU, a TaKXKe B CMEXKHBIX
Hay4YHO-HMCCIIEI0BATENbCKON | 00JIACTSIX 3HAHUSL.

NEATETPHOCTH € YYETOM YMeth: OTpeesATh Hauboee

COBPEMEHHOMN Hay4YHOU | IPOAYKTUBHYIO METOAUKY MCCIICIOBAHHUS.

napajaurMbl Baagers: yMEHUEM MIPUMEHSATH
BBIODaHHYIO ~ METOJUKY  HCCIEJOBaHUS B
COOCTBEHHON HCCIIEN0BATENbLCKON
HCATCIIBHOCTHU.

3HaTh: IIpaBWiIa COCTABJIEHUS HAYYHBIX
0030poB, aHHOTaIMH, pedeparos.

Buageer HaBblkamu YMmerb:  (GopMynHpOBaTH  OCHOBHBIE
MOJIrOTOBKH HAyYHbIX | IOJJOXKEHHUS HAy4yHOIO HCCIEAOBAaHUS IIpU
0030pOB, aHHOTAlLIMH, | COCTaBJICHUU 0030pOB, AaHHOTAIHA, pedepaToB.
pedepupoBaHuss yuyeOHOU U Baaners: MIPUHITATIAMA otbopa
Hay4HOU JIUTEPATypPhI Marepuaja Ipd  MOArOTOBKE  AHHOTALMM,
Hay4HBIX 0030pOB, cOCTaBjieHHUs pedepaToB U
6ubmorpaduii.

[K-3.1
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Brnageer HaBbIKaMu

COCTaBJICHUS

oubnuorpaduii u
[1K-3.2

oubmuorpaduueckux

ONMCAaHUM 1O  TEMaTUKE

MIPOBOIUMBIX MCCIICTIOBAHUN

3HaTh: OCHOBHBIC OMOIMOTrpaduuecKkue
HCTOYHUKHU U TIOUCKOBBIE CUCTEMBI.

YMmers: OCYILIECTBIISATH MOUCK
Ooubnmuorpadum TO  TEMe  WCCIEIOBaHUSA,
COCTaBIISITh oubmorpaduaeckuit 0030p
Hay4HOU JIMTEPATYPBI.

Baanerb:  npaBunamMu
OoubmmorpaduuecKux CBEICHU.

oopmIIeHUS
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